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COULDN'T | JUST TELL YOU 
CLOSE TO YOU 
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DOWN ON ME 
BED & BOARD 
WALK ON BY 
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TheNaked Truth. 


Strip a Fender amp and you'll begin to and the mid-range falls down a little bit in 
understand why more of them are sold than accent. This is no accident. We do it to 
all other amps put together. compensate for the irregularites of a typical 
They sound good because they’re made _ guitar signal. The result is a perfectly rounded 
good. response curve that lets your guitar sound 
Take the speakers. They’re designed and __ the way it’s supposed to sound. 
selected to match the rest Power and output transformers in 


of the top-notch com- 
ponents. To give you 
the sharpest acoustic 


Fender amps are all 
heavyweights. You can put 
plenty of punch in your 
projection and presence. signal. They won't blow out. 
And if you ’re really ‘Then there are the 
choosy, you can. buy oo cases. They’re built hard as 
most Forde: amps with | ' e rock. We put three-quarters 
—«ABS of an inch of wood between 
the guts and those hard 
stage knocks. And all 
four corners are 
lock-jointed, most 
with protective 
metal corner caps. 
It all adds up 
to amps being a lot 
like people. 
‘ It’s what’s inside 
” that really counts. 
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CBS Musical Instruments 
A Division of Columbia Broadcasting System, Inc. 
1300 E. Valencia, Fullerton, California 92631 


Over 
$3,000 in 
prizes 


Awarded Monthly 


Draw “Winky” 


Let “Winky” help you test your talent. You 
may win one of five $795.00 Commercial 
Art Scholarships or any one of one hun- 
dred $10.00 cash prizes! 

Draw “‘Winky”’ any size except like a 
tracing. Use pencil. Every qualified entrant 
receives a free professional estimate of 
his art talent. 

Scholarship winners get the complete 
home study course in commercial art taught 
by Art Instruction Schools, Inc., one of 
America’s leading home study art schools. 

Try for an art scholarship in advertising 
art, illustrating, cartooning and painting. 
Your entry will be judged in the month re- 
ceived but not later than November 30, 
1972. Prizes awarded for best drawings of 
various subjects received from qualified 
entrants age 14 and over. One $25 cash 
award for the best drawing from entrants 
age 12 and 13. No drawings can be re- 
turned. Our students and professional art- 
ists not eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 
ART INSTRUCTION SCHOOLS, INC. 
Studio 2S-4040 
500 South Fourth Street, 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 


monthly contest. (PLEASE PRINT) 
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MY SONG 
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Here are 
_ two good sound reasons 
our guitar. 


Reason 1: 
Contessa guitars from Hohner sound good. Here's why: 
But the only way you'll agree with us is Reason 2: 
to try one. : The Hohner Warranty. 

Listen to the bass notes. Run up to the top The better the sound, the more delicate the 
frets. Crank the tuning hardware. Examine the guitar. That’s why our Warranty is so important. 
wood, its thickness and grain. Feel the inlay It's your assurance that this good-sounding 
work and the finish. guitar will keep on sounding good. 

Above all, take your time. Your dealer For a long time. 
doesn't mind, and we want you to hear all the Stop in at your music store today. Look for 
sounds a Contessa has to offer. And once you the Hohner Contessa guitar. Then try it... 
find the sound you're after, you won't lose it. and listen. 


Coot 


M. Hohner, Inc., Andrews Road, Hicksville, NY. 11802 


Obviously, there are limits to any warranty. Ours can only 
cover normal use by the original purchaser who sends us 4 
the registration card. The cost of returning an instrument 


must be paid by the purchaser, and we reserve the right to KEYBOARDS - GUITARS - AMPS - DRUMS 
determine what constitutes a defect. WE ALSO MAKE HARMONICAS. 


It's a quiet time...and yet quite 
lively. The record industry pundits 
finding no trend, either soft or hard, 
acid or heavy, are right in predicting 
the increased chart movement of 
novelty items, whether it is a whole 
squeal of bagpipes doing Judy 
Collins’ ‘Amazing Grace” or Dr. Hook 
and His Medicine Show whining about 
“Sylvia’s Mother” (from the writer who 
brought you ‘A Boy Named Sue!) 

There are kiddie songs—strangely 
enough Sammy Davis’ “Candy Man” 
isn't a junkie song and even Paul 
McCartney's Wings are _ flying 
seriously with ‘Mary Had A Little 
Lamb.” 

Put it all down to the summer 
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Judy Collins 


doldrums, the silly season, when, in 
the bad old days, record producers 
used to look for some song that had 
beach or bikini in the lyric. 

Sid Bernstein, who is the man who 
brought the Beatles AND Grand Funk 
Railroad to Shea Stadium in New York 
reckons that today’s music will take a 
happier more open direction as soon 
as social and political conditions 
improve. 

He means when the war is over. 

The war, thinks Sid, is causing a lot 
of fears, political problems and 
restlessness among young people 
today. “Young people who now feel 
trapped and isolated by the war will 
be free to direct their energies 


towards music, Sid philosophizes. 

He also thinks it will mean a return 
of the big festival, now considered 
unsafe at any size by many promoters. 

Sid is also disturbed by the 
resistance that a lot of major groups 
have towards touring, preferring to 
spend time in the studio working on 
album product. 

“Artists have an obligation to tour. 
To just lay off is wrong. It puts you in 
touch with your audience—you’ve got 
to be out there and be seen. Theres a 
greater understanding of music today 
and what goes into music than there 
has ever been before. 

“| think it’s the most sophisticated 
audience in this century. O 


. 
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Eleganza suits 
get things going! 


Get into motion. Move out in 
Eleganza suits and watch the 
action! Heads turn to look at 
you. Girls move your way. 
Sensational two-tone suits. 
Smashing cape suits. Slack suits 
and walking suits in all the 
new looks from $34.95 to 
$44.95 . . . and much, much 
more. So get started. Wher- 
ever you want to be, you’re on 
your way... in Eleganza! 


The boldest collection 
of dashing apparel 
and dramatic imported 
footwear anywhere. 


Things happen when you wear ELEGANZA! 


MAIL COUPON TODAY FOR EXCITING NEW 


FREE CATALOG 


Sport Shirts $13.95 to $19.95 * Slacks $14.95 to $19.95 
Slack Suits $34.95 to $44.95 * Imported Footwear $10.88 to $34.95 


SLE AE Mr ns Ces Loe: Da me) AL 


| Rush me your FREE full color catalog 
| showing plenty more great styles like these! 
| Name 
| Address 

City 2 


State = TASS: 


j 


! Eleganza — 
sold by mail only! 
| Satisfaction guaranteed 
| or money back! 
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* Allittle bit on... 


There it is—the white Lamborghini 
~ languishing somewhat incongruously 
in a Willesden, North London subur- — 
ban high street. As much a giveaway — 


as the standards they raise when 


royalty is in the palace, or the. 


president in the White House. 

Inside a nearby and otherwise 
deserted studio, lan Maclagan is run- 
ning off a few final bars on the piano. 
No sign of Rod Stewart until, from the 


control booth behind and above 


~MacLagan comes those immediately © 
recognizable tones: “Okay Mac. | 
Great. Come up and have a listen.” 


The control room is littered with 
engineers, assorted musicians and 


_ their ladies, a couple of playful dogs _ = 
and a lot of empty or half empty 


glasses. 


__ Rod Stewart is cutting his four solo oo 
album. When | arrive, gate-crashing 


the session, they've just completed the 
backing track for the last of the ten 
titles in the set. A set to be titled, after 
much thumbing through the Cockney 
phrase book, ‘Never A Dull Moment.” 
The Faces have a penchant for picking 
apt titles. 

The ten tracks are still in varying 
stages of incompleteness. However 
the one they've just done, a reworking 
of a blues-soul number that was a fair- 


sized British hit a couple of years back, 
is complete as a backing track. 

“Don’t take any notice of the 
vocals,” cautions Rod as we listen to 
the playback. “I couldn’t remember 
the lyrics.” 

Even so his performance is a 
beautiful reading of a song that might 
have been tailor made for him. Ronnie 
Wood's guitar snaps behind the vocals 
and while we listen, he breaks aside to 


WOOD, LANE & Stewart — 
albums and soundtracks. 


tell me that they’d started working on 
that particular track that 
evening—completing it in a mere 45 
minutes. 
Everybody is well pleased with 
what has gone dewn and Woody and 
Mac, their bit done, now have to scoot 
across London from North to South to 
join Kenny Jones and Ronnie Lane at 
London's Olympic Studios in Barnes 
(continued on page 39) 
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BILL WYMAN 


isecure’ Stone 


Apart from playing bass, Bill Wyman also stands back when it comes to 
interviews or just talking in general. He’s known as the Silent Stone. 

Here however he talks at length to Roy Carr. 

It’s a revealing portrait. About Wyman’s insecurity about his singing. His 
strong views on bass playing. Strong views on bass players he likes or doesn’t. 
His Rolling Stones relationship with drummer Charlie Watts . 


And much more. 


HP: Do.you think that when you 
complete your solo album, people 
will expect to hear the Stones-type 
sound? 

BILL WYMAN: Yes. But the most 
difficult thing about either Charlie 
or me doing a solo album, is to sing 
on the bloody thing. That’s the big 
hang up and the problem I’ve got to 
get over. I feel so insecure about my 
singing. | can’t even sing in front of 
my girlfriend without getting 
embarrassed. So what the hell am | 
going to be like when I have to sing 
10 


the vocal tracks in the studio in 
front of an engineer. | can write 
tunes. | know that. | can get the 
words and music together but it’s 
the actual singing that’s holding me 
up at the moment. 


HP: Are you insecure? 

WYMAN: I have this feeling 
about my singing. To tell the truth, 
I’m also a bit self conscious about 
playing, meeting people, just about 
everything. That's probably the 


reason why 4 stay in the background 
a lot more than =the ‘otherso! 
wouldn’t say that I’m shy because ! 
get on with most people. | don’t like 
to admit it but | guess I’m self 
CONSCIOUS. 

But not as much as ! used to be. 


HP: Does this hold you back when 
it comes to jamming with friends or 
Playing on other peoples’ records? 

WYMAN: It really does. | feelthat 
one of the worst things is showing 
other people how self conscious |! 
can be. One of the worst things that 
can happen to meisif !’m playing in 
the studio and another bass player 
walks in and sits down. Because it 
always crosses my mind whether 
he’s digging it or whether he’s saying 
to himself: “Wow, | could do better 
than this. 

I think most musicians are like 
that. 


| know fora tact that Clapton does 
when Jimmy Page is around and 
Jimmy Page feels like that about 
Eric. A lot of musicians get very 
hung up when other musicians of 
the same calibre hang about the 
session. | remember it happened to 
me when | did those sessions for 
Leon Russell’s first album. Rick 
Grech was just sitting there listening 
and | was getting very hung up and 
there was really no reason for it. 
When | finished, he came up and 
said: “Great man,” and we became 
the best of friends. 

I don’t know whether I should say 
this or not but I’ve found that Klaus 
Voorman is very uncool with me. ! 
just find that when I’m ona session 
with him he acts very superior but 
with Grech or any of the other bass 
players it’s just great. 

I wouldn’t mind but | don’t rate 
Voorman as a bass player. 


HP: After all these vears, have you 
and Charlie got any set method for 


working out the basic riffs and 
rhythm pattern? 

WYMAN: No, we haven’t. They 
either drop in or they don’t. 
Actually as far as working things 
out before recording them, Charlie 
and | are probably worse than any 
other rhythm section around. We 
don’t sit down and say, “Right, 
we're gonna do this.” Someone just 
says to him, “Do something 
different.” If he does it, I just go 
along with him and if it works out, 
great! But we never sit down and 
work things out. 


HP: Do you feel strange playing 
with other drummers! 

WYMAN: Yes. I really like to 
work with ‘Charlie and we 
understand each other. | also find | 
play very well with Dallas Taylor, 
the only other drummer I! canslot in 
with. 


HP: I can't recall either you or 
Charlie taking a solo on a Stones 
record. ! 

WYMAN: No. We always promise 
Charlie that he can do a drum solo 
one day but we never let him. It’s 
becoming a standing joke in the 
band. | know what you mean .. 
with the Who you have John 
Entwistle who does some lovely fast 
runs which sound great. We prefer 
- to leave these with the melody 
instruments. 


HP: How solvent were the Rolling 
Siones when they first started 
touring the U.S. during the early 
days of the British rock boom? 

WYMAN: We lost money on the 
first couple of tours but made a bit 
‘on the third. Fortunately we’ve 
made money ever since. However 
the difference between the gross and 
the net can be quite amazing. 

For instance, when we carried that 
huge structure, the one with the 
gantry and all the lights on it, 
around Europe on our last tour, it 
accounted for well over $200,000 of 
the $300,000 we earned. That was 
the cost of the structure, the two 
lorries and the stage crew. But we 
did it just for the sake of tryingto do 
something different. 

When you add this to your hotel 
and other on-the-road expenses, the 
cost isamazing. And sometimes you 
start wondering if it’s worth it. But 
then that’s what you _ are 
doing-—you are trying to produce 
something different. Something 
that people will enjoy and 
remember. 

About three or four years ago we 


had the idea of touring the States on 
a train with a Circus Big Top and 


putting on shows at various places, 


just like the Faces are doing now. 
Unfortunately we never got that 
together because to have done it 
correctly would have _ involved 
enormous expense. 


HP: During the mid-Sixties there 
were reports of the Rolling Stones 
appearing in a_ film. What 
happened? 

WYMAN: At that time it was just 
impossible for us to find a good 
story. One thing was certain—we 
weren’t going to involve ourselves in 
a Gerry and the Pacemakers-type 
thing, “Ferry ‘Cross the Mersey” or 
those Dave Clark films. From the 
very beginning we agreed that we 
didn’t want to do that kind of film. 

As I said, there never was a 
suitable story or a good enough 
Scriptwriter around who could do 
anything that involved five main 
characters. The only thing we did 
was the ‘Gimme Shelter” 
documentary. For that we had a 
couple of guys following us around 
with cameras. Most of the shots 
used in the film were taken at our 
final concert in New York and at 
Altamont. . 


HP: What was it like on stage at 
Altamont? 

WYMAN: I just found it very 
frightening and if I see the film now 
I still get that very same feeling. It 
was a totally unecessary thing ... 
another episode where 20 guys 
ruined it for 300,Q00. It was a fiasco 
and it was impossible to do 
anything about it. 


HP: What's the official Stones 
policy about playing free gigs? 

~ WYMAN: Mick was asked how 
you avoid Altamont happening 
again and he said: “You don’t do 
free concerts anymore. Maybe 
that’s the answer. | mean, we did 
London Hyde Park and it went off 
just beautifully—there wasn’t one 
scuffle. 

But in America it’s quite different 
because there are so many varieties 
of people over there, each with a 
different temperament, and there’s 
always someone who wants to make 
trouble. 


HP: Keith Richard says that 
people expect too much from the 
Stones these days. Do you agree? 

WYMAN: Yeah. From experience 
I know I’ve been to see people like 


Chuck Berry who I've idolised over — 


the years, and been disappointed. 
My esteem for them has been built 
up to the point that when actually 
seeing them play I expected too 
much and nobody can get that high. 
But on the other hand I’ve also been 
turned on because I’m actually 
seeing them and they are really 
there. They exist! 


HP: While a lot of bass players are 
frustrated lead guitarists, you 
always sought to retain your role as 
a rock and roll bassist. How do you 
view your playing? 

WYMAN: Technically, I really 
don’t think I’m brilliant but then I 
don’t think bass players should be 
that way. Apart from the occasional 
runs, | prefer to play simple things 
and make it as solid as | can 
underneath what’s going on in the 
band. Because Keith and Taylor are 
doing all those involved things 
between them. 

If 1 got involved in something like 
that it would only get confusing. 
There are some incrédibly fine bass 
players around, you know, 
technically speaking, but personally 
I don’t like that kind of thing or 
enjoy playing in that kind of style. 

The bass players I admire are the 
same kind of people who I think I 
am. Those who do what’s basically 
needed, they do it right and they do 
it on time. I’m not putting down tie 
proficient players technically but I 
think bass playing is very much 
down to the bass and drum thing. 
Laying down a steady rhythm 
underneath what the melody 
instruments are playing. 

The bass player should play with 
the bass drums, instead of flying 
around all over the place. I’m not 
a frustrated lead guitarist—I can’t 
play guitar. I can’t play chords or 
anything. | picked up the bass 
playing because when I started first 
I only had guitar, so I had to tune 
down the bottom two strings about 
seven semi-tones or something, 
which is a bit absurd. But it worked. 

I sometimes get very disappointed 
when I listen to other bass players. I 
think, wow, it would have been so 
much better if they’d just cool it. I 
suppose it’s because there’s a lot of 
ego about. 

Like, you can see them thinking, 
‘I’m really great and | can do this 
run and jump from there to there 
across the strings. | don’t admire 
this. My admiration is towards 
those players who keep things 
steady. John Entwistle is about the 
only one who can do both.QROY 
CARR 
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if you join now and agree to buy seven tapes 
(at regular Club prices) in the coming two years 


: Sly & The Family Stone 


MEATY, BEATY, _ GREATEST HITS 


BIG & BOUNCY 
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__ Every Picture Tells A Story 


DENNIS COFFEY 
GOIN’ FOR MYSELF 


SOUNDTRACK _ 


Yes, it’s true! — if you join right now, you may have ANY 9 

of these stereo tapes for only $2.86. Just mail the application 

in an envelope, together with your check or money order. (Be 

sure to indicate whether you want cartridges, cassettes or reel 

tapes.) In exchange... 

You agree to buy just seven tapes (at regular Club prices) in 

the coming two years — and you may cancel membership any 

time after doing so. 

Your own charge account will be opened upon enrollment . 

and the selections you order as a member will be mailed and 

billed at the regular Club prices: cartridges and cassettes, 

$6.98; reel tapes, $7.98 . .. plus processing and postage. (Oc- 

casional special selections may be somewhat higher.) 

You may accept or reject tapes as follows: every four weeks 

you will receive a new copy of the Club’s music magazine, 

which describes the regular selection for each musical interest 

. plus hundreds of alternate selections. 

..-if you do not want any selection offered, just mail the 
response card always provided by the date specified 

. .- if you want only the regular selection for your musical inter- 
est, do nothing — it will be shipped automatically 

.../f you want any of the other tapes offered, just order them 
on the response card and mail it by the date specified 

...and from time to time we will offer some special selections, 
which you may reject by mailing the special dated form 
provided ... or accept by simply doing nothing. 

You'll be eligible for our bonus plan upon completing your 

enrollment agreement — a plan which enables you to save at 

least 33% on all your future purchases! Act now! 
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COLUMBIA TAPE CLUB, Terre Haute, Indiana 47808 

|! am.enclosing my check or money order for $2.86 as payment for 
the nine selections shown below. Please accept my membership 
application and | am interested in the following type of recorded 
entertainment: (check one only) 

Be sure to 
(litte alii |] Tape Cassettes (WM-X) 


C Reel-to-Reel Tapes (XF-Y) 


box only 


As a member, | agree to buy seven selections (at regular Club. 


prices) during the coming two years, and may cancel membership 
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Twenty minutes after midnight, 
January 1, 1972, a baggy blue- 
jeaned figure strode center stage to 
New York’s Academy of Music. He was 
unannounced, but not unexpected. All 
through the Band's brilliant three hour 
set, they were calling his name out; so 
when Bob Dylan hush-puppyed his 
way to a microphone, no one was 
really too surprised. As the packed 
hall stood to it’s feet and roared in 
exultation, there was a creepy feeling 


of anticlimax that wafted over those — 


still sitting and waiting for the music. 

The Band didn’t have to do it, but 
maybe that’s precisely why they did. 

Robbie Robertson and company had 
absolutely entranced the crowd; 
playing with a five-piece horn section, 
stopping every song on a dime with 
one devastating cymbal crash, and 
sounding dangerously better than 
their recorded perfections. 

From “W. S. Walcott’s Medicine 
Show”, which got the full treatment 
(trombones, sax, trumpet and tuba), 
to Allen (“Workin’ In the Coal Mine”’) 
Toussaint’s glorious brass prelude to 
“Virgil Caine”, there was no doubt 
that The Band had really come into 
their own: 

And it’s about time. 
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They have been knocking around for 
a good decade-plus, backing the likes 
of Ronnie Hawkins and Bob Dylan, 
and they’re justifiably tired of the 
maddening one night stand situation. 
If anything, they are looking for a few 
creative alternatives, because short of 
travelling fulltime with extra players 
and Bob Dylan (which is impractical 
and impossible), there just aren't that 
many live-music approaches open to 
them. They are hardly involved or 
bent on rock theatre. They are 
musicians first, and entertainers 
second. Given those firm priorities, 
and a rock audience that demands an 
on-stage spectacle with every concert, 
it would seem that the Band's touring 
future looks pretty dim. 

“The problem is” says Jon Taplin the 
Band's road manager and confidante 
“how are you able to keep making 
records without having to take your 
pants off?” ’ 

Part of the solution rests, at this very 
minute in Taplin’s hands. As the Band 
is split up cross-country visiting 
relatives, Jon is holding down the fort 
in Woodstock; talking about their 
desire to get off the “road”, their 
image problems past and present, 
and the T.V. special he is editing on 


WHERE FROM HERE? 


Assessment by Jonathan Singer 


THE BAND—they do not kow-tow to the audience, but are cerebrally oriented 


them, which may or may not bring 
them out of the obligatory touring 
bind. 

“They were on the road a helluva lot. 
They had that around the world tour 
(with Dylan) and it’s just a very insane 
way to live: waiting in airports, 
climbing out of cars - it’s no life for 
anybody that’s creative to have to 
live.” 

Taplin grew close to the Band 
through his work with Bob Dylan. In 
1968, he stage-managed the Tribute 
to Woody Guthrie, where the Band 
(unchristened and _ uncapitalized) 
backed Dylan. Before that he had 
helped Bob cut “Eat the Document”, a 
film dealing with Dylan’s 1966 world 
tour with the Band. 

“The thing about ‘Eat the Document’ 
and my documentary on the Band, is 
that road ... rock ‘n roll and all that 
craziness, doesn’t lead anywhere - it’s 
a road and eventually you've got to 
get off it.” 

The Band did get off temporarily, 
after that exhaustive ‘66 tour. They 
returned to the states and stayed near 
Dylan, who was then recovering from 
his motorcycle accident. For a band 
that was, up until then, primarily a 
touring group (which is not to discount 


their talent - they made several good 
records with Ronnie Hawkins, and two 
excellent sides with John Hammond) 
they had some catching up to do. They 
had never made an album they could 
call their own. Between Dylan, 
Hawkins and Hammond they had ten 
years of mostly backing jobs - and 
even then not all of the members 
played. As far back as their first gig 
with Dylan at Forest Hills (when he 
went electric), it was only Robbie 
Robertson and Levon Helm that Bob 
first considered for guitar and drums. 
Robbie immediately stressed the fact 
that they were a band and not just 
individuals; and next time around at 
the Hollywood Bowl, it was the 
complete group (Helm, Robertson, 
Danko, Manuel and Hudson) that 
played. Still, in ‘66 at the “Blond on 
Blond” session that Robbie played on 
and unofficially directed, the full 
band was heard on only one track 
(“Sooner or Later’). This is not to say 
that Dylan was in any way stringent in 
his music vision, but rather selective in 
the instrumentation of his music. 
Before he was acquainted with the 
Band (probably through the 
Hammond LP’s) he had relied mainly 
on Mike Bloomfield as his lead 
guitarist. On Hammond's “So Many 
Roads’, as witness to Robertsons’ 
capabilities, it is Bloomfield who plays 
piano, and Robbie guitar. The record 
is a tribute to Robbie’s stinging guitar 
work, blue (Robert Johnson, Willie 
Dixon, and Muddy Waters) as it is; 
they considered themselves purists - 
strict R ‘n’ B devotees. 


Up in Woodstock, dividing their time 
between running over some of Bob's 
new material (the basement tapes), 
and working on their own things, they 
began to knit cohesively as a 
recording unit-with vocal and spiritual 
presence. : 

Their first album, ‘Music From Big 
Pink” was released in the summer of 
‘68, several nronths after the Guthrie 
tribute. Robbie and the band were 
already one disc away from session 
men. When Dylan asked them to dub 
additional music onto the sparse John 
Wesley Harding tapes, they refused. 
Already it was said, they were trading 
heavily off Dylan’s name. He had 
written, or co-written enough songs on 
the album for people to buy it half- 
wondering who this new band was, 
that self-consciously | denied 
themselves a name (opting simply for 
“the band from Big Pink”), and half 
hoping to see what Bob Dylan was up 
to. 

In a world of flash clothers and 
hallucinogenic over-production, ‘Big 
Pink” was a folksy knick-knack. The 
inside of the jacket featured a photo 
of the Band’s family entitled “next of 
kin”, and an austere black and white 
shot of them lined upin the Saugerties 
Hills. This photo itself inspired the 
producers of “Zachariah - An Electric 
Western” to consider them for the part 
of gunslingers cum musicians. 
Naturally, they suggested someone 
else for the role. 

“They never wanted to dive 
headlong into the — superstar 


syndrome” claims Jon in reference to 


their turning down the many similar 
film offers, and their unassuming 
name. “They've done everything they 
can to prevent that from happening 
and taking over their lives.” 

But their image (or non-image) 
worked well in their behalf. The world 
had already reached the psychedelic 
saturation point in Hendrix, Sgt. 
Pepper, Clapton, and a lot of 
excessive soloing. It seemed as though 
the populace was ready for something 
refined, where restraint was a virtue 
rather than a vice. The Band, in their 
unaffected attire, their righteously 
uncluttered music; steeped in simple 
maxims, biblical allusions, and a 
history that gave creedence to their 
lyrics and legends - captured 
substance hungry public. New York 
city-slickers were suddenly moving to 
Woodstock, growing beards, and 
becoming mellow overnight. 

The Band's music however, their 
homegrown lyrics, and their laidback 
existence, was not merely a posture 
but a necessity. 

“The natural outgrowth of the whole 
Ronnie Hawkins/ Dylan craziness - and 
this is what this special’s about, is the 
desire to sit down for awhile, the 
desire to go back home to reassert a 
lot of those things that you left when 
you went on the road. 

So that ‘Big Pink’ and the ‘Band’ 
album were just totally natural 
outgrowths of those feelings they had 
in their hearts.” 

lf “Big Pink”, with “Caledonis 
Mission” (a streak of Canadian auto- 
biography) was an exploration of the 


ROCK and roll as performed over the last 15 years isn’t very intellectually 
stimulating to someone aged 35, says the Band's roadie Jon Tap''- 
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THE BAND—cutting away the myth that surrounds super stars. 


Band's roots, then their second album 
was already telling another person's 
story - perhaps their fathers or 
forefathers. Actually, Robertson was 
very artfully developing his fine sense 
of the narrative. (Taplin maintains 
that Robbie is one of the best story- 
tellers he’s ever heard. “He just knows 
how to tell a story.”) “The Night They 
Drove Old Dixie Down” is obviously 
not their roots, but a very successful 
attempt to breathe life into a bygone 
era. The drum rolls, their. magnificent 
three-man harmony, and the high 
whine of a harp do not upstage the 
vocal or the music, but enhance the 
almost literary vision of a broken man 
triumphant in defeat. This song and 
the mood that prevailed throughout 
the entire album probably won them 
the mixed-blessing of being “the only 
band that could warm the crowd up 
for Abraham Lincoln.” 


_ The trouble was too many took them 
» , too seriously too soon. Like Dylan, who 
‘endeared himself to millions with 
songs of “protest”, so the Band, 
regaling the forgotten rebel and the 
union man, became a trademark for 
the whole “countiy » back to the land” 
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movement. The image of this rock of 
ages quintet upon Cripple Creek, 
bringing their children down to the 
riverside, and warbling sweetly “oh to 
be home again” solidified quickly in 
the public’s eye. It was authentic, and 
no one wanted to let go. 


“Nostalgia, and everything is all 
connected with everybody's feeling 
about the second album” explains 
Taplin a little ruffled at seeing a 
public twice (first with Dylan) 
categorize an artist from further 
progressing. “It’s just a quintessinal - 
what people would like the Band to 
be: which were five country quiet 
people who just sat around on the 
porch. But that’s rubbish they can’t be 
that all their lives. | know everybody 
would like them to play that role for 
them but you justcan’t do that. People 
still want to hear the old ‘Wollie Boy’ 
nonsense - not that they don’t think the 
‘The Night They Drove Old Dixie 
Down’ wasn’t a great song or not 
proud of any of that music, it’s just that 
they wanna go somewhere too. They 
don’t just wanna play country boy all 
their life.” 

Their third album “Stage Fright’, 


predictably lost them some fans. To 
the Virgil Caine Crowd there were few 
concessions (“Daniel and the Sacred 
Heart’). They were beyond providing 
fading daguerrotypes, and packed 
up their Civil War memories in favor of 
a subject and sound’ more 
contemporary. “The Shape I’m In” was 
clearly a bid for the Top Forty’s. Like 
“Big Pink”, they wondered aloud 
where they had been, and where they 
were going. In the title tune 
“Stagefright’’, Rick © Danko’s 
hyperbolic voice more or less gulped 
out their little rags to riches story 
“Now deep in the heart of a lonely kid 

Suffering so much for what he did 
They gave this plow-boy his fortune 

and fame 

Since that day he ain't been the 

same.” 

They weren't exactly Canadian 
plowboys, but the way Robertson 
romanticizes their humble beginnings 
(obtuse sometimes as it may be) has 
always set them apart from the 
competition. As minimal as the lyrics 
are ina song like “Shape I'm In”, and, 
the not-so minimal words of “The 
Rumor”, a clue is given to the way they 
feel about it all: 
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“Go down yonder, peace in the valley 
Come downtown had to rumble in the 
alley” 

Now what they've said is not 
especially revealing or profound, but 
it is indicative of a certain gap 
between the musicians; their world, 
and the world outside them; and their 
- audience. For all their musicianship, 
they have been severely criticized (by 
no less than Keith Richard) for their 
lack of spontaneity and stage 
presence. Even New Year's at the 
Academy, there remained a reef of 
heads unmoving and unimpressed. 
They do not kow-tow to an audience, 
and even their rave-ups are more 
cerebrally oriented, as opposed to the 

usual body variety. 

“The theatrical groups can go out 
there and do it, but the ones that are 
interested in music ... it’s just very 
hard.” Taplin points out. “They’re 
much more interested in theatre - Alice 
Cooper - than music.” 

Their following is by no means 
growing thin; there will always be a 
place for the Band's excellence, just as 
Alice Cooper will illicit accolades for 
his (her) own brand of — rock 
pageantry. But in light of the present 
situation, they have already moved on 
to greener artistic pastures. 

“One of the most exciting 
experiences we had was going to 
Europe last spring. It was incredible 
for us because we've all been there 
before, but we hadn't been there as 
the Band, and Europe had a whole 
different. feeling about the Band. In 
France, the Band is like a myth. They'd 
only seen pictures of them, and they 
weren't sure what it was all about - but 
just to get in touch with a lot of film 
people, we've all admired (Truffaut 
and Bergman), just pretty much tickled 
everybody's fancy. We thought of 
doing music to several of their movies, 
but doing music to somebody else’s 
movies provides such tight boundaries 
in which to work in. So that the only 
way out, we could see, is to make our 
own film - not a documentary but a 
fictional film.” 

Fortunately the Band is not 
immediately deserting vinyl for 
celluloid. Like any growing artistic 
concern, they are seeking out new 
modes of expression, for records can 
only go so far. 

“See the problem is’ continues Jon 
“that rock ‘n roll, as it has been sung 
and played for the past fifteen years, 
isn't very intellectually satisfying for 
somebody that's thirty-five years old, 
or even somebody who's seen 
‘Andalusian Dog’ or ‘Exterminating 
Angel’. We all admire a certain kind 
of art, that has many layers to it and 


it’s very hard, in the context of a three 
minute, fifty second song, to get some 
of those ideas across.” 

“But the answer isn’t ‘Tommy’ either. 
That's not the answer at all. That's just 
a joke. That's something that's trying 
to be heavy but isn’t.” 

Further along that path of 
multiplicity, or what Taplin calls 
“something that’s a piece as a whole” 
is ‘Cahoots”. It is an album with many 
individual songs, but one consistent 
mood. It is not simply what some call 
“extinction” (there is that of course, in 
“Last of the Blacksmiths”) but a 
deeper kind of yearning. It is not new 
for them: the music and the words of 
“Whispering Pines” on their second 
album (“reaching for the clouds, for 
nothing else reamins’) typified the 
feeling. It is as if they've come so far, 
and yet things still aren’t as they 
should be. “When | Paint My 
Masterpiece” is Dylan’s song but the 
sentiment expressed, is common to 


both: 


“Someday everything’s gonna be 
different 
When | paint my masterpiece”. 


The Band's semi-masterpiece on this 
album (semi, because the music, 
though fitting does not embrace the 
lyrics the way ‘Where Do We Go From 
Here” does) is “The Moon Struck 
One”. It is nicely ambiguous and more 
is “happening” here, than in any of 
the others. 

“Now there’s a weird song” declares 
Jon, “in which the time and the space 
in time are very uncertain. You don't 
know at first, if they’re just little kids 
making a pact, or if they're older, and 
maybe there’s some kind of sexual 
menage-a-trois happening. You dont 
know exactly what the timing is. All 
you know is that they've made this 
pact, and in a sense, the pact is 
heavier than they are. In other words, 
the bond they've made cannot be 
broken. So in the end when one dies, 
and the other two try and leave, they 
find they cannot leave. He’s drowned 
in that pond and they can’t get away 
from him.” 

“But that’s as far as you can go ina 
three minute song. My question is did 
anybody really understand that 
anyway.” 

Probably not. At least not as clear as 
Jon Taplin sees it, but that’s not really 
crucial. What does come across, from 
the song, and the album as a whole, is 
that the Band is a little worried about 
staying in one place a little too long, 
and not being able to move on when 
the time comes. In“... Blacksmiths”, 
Manuel howls plaintively 


“frozen fingers at the keyboard 
Could this be the big reward 
no, no answer came”. 

The Band isn’t waiting for answers to 
mysteriously appear though (“They’re 
not slouches” cracks Taplin). Until their 
fictional film falls together, they have 
television and the special Jon is 
finishing up. 

“The movie looks fantastic” he says 
proudly. “It really captures the event 
(New Year's Eve) really well.” 

If the special turns out with a quarter 
of the enthusiasm that Jon speaks of it 
with, it’s sure to be a resounding 
success, With a simultaneous FM 
stereo broadcast and the film, people 
will be glad to stay home. At the very 
least, the Band will be able to cut 
down their tours, freeing them from 
perhaps a few less airport night- 
mares. It is not just a happier and 
more productive day for the Band, 
that Taplin considers, but within his 
scheme he envisions a more satisfied 
fan. 

“The problem now, is you get them in 
a concert hall and all they want, is to 
feel the bass in their gut - to move to it. 
So, you can provide that: you canturn 
up the sound system really loud and 
just blast ‘em. Well that’s O.K. It’s all 
over, and they go home and they’re 
just zonked-out. But if you take them 
on a little show, where you give them 
some of those songs and they canturn 
‘em up as loud as they want - but also 
maybe you take them on a little side 
trip somewhere, while ihey’re 
watching all this music. Then maybe 
you give them alittle insight, maybe at 
the expense of cutting away some of 
the myth that surrounds rock ‘n roll 
superstars. Hopefully, if we cut away 
some of the myth people won't be so 
tempted to emulate it all - because 
they’re not emulating the heart of it, 
they’re just emulating the outward 
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There is something _ instinctively 
healthy and positive about the Band. 
For some reason, one feels prone to 
defend them. Maybe itis the way they 
go into a football huddle with Bob 
Dylan, in between songs, that makes 
them so un-Star like and. human. 

When they return to Woodstock, they 
will begin work on some new tunes for 
their fifth album, which will also 
include the high spots of their New 
Years performance. At this point, what 
is absolutely certain is, that with the 
new album, the T.V. special, and the 
fictional film in the back of everyone's 
mind, you won't catch the Band with 
their pants down. [) 
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Greg Lake, bassman for Emerson, 
Lake and Palmer had a spontaneous 
reaction to a mention of the ‘Pictures of 
an Exhibition” a film built around the 
group’s album. 

“Kill it,” he said simply. 

He added: “The ‘Pictures’ album was 
recorded before ‘Tarkus’ and released 
afterwards. We were forced into that 
album. We did the film at the Lyceum in 
London and personally | think it’s 
terrible. 

“The album was so successful because 
we've played it on all our concerts and 
it's quite nice to have a live 
performance of something you've seen 
played. 

“think it’s mainly an atmospheric, a 
nostalgic thing in a way. Apart from 
that it’s very nice | think. In America the 
album was so successful because it got 
to be almost a cult thing. What 
happened was they started to export 
from Britainto there and the kids would 
say, ‘I've got a copy that you can’t buy.’ 
So the other kids would say, ‘Where can 
| get one?’ 

“And there were no more because it 
was only exports. Then the record 
company released it—after saying they 
didn’t want to—because of the 
demand and it went to No. 5. It’s done 
better than the other albums. 

“It's a joke, really incredible. 

“What | object to about the film of 
‘Pictures of an Exhibition’ is theyre 
charging too much for people to see 
what | think is basically a bad 
production. | really have no 
responsibility to the kids over the film. 

“It wasn’t me that made the film. 

“| know that our name being linked 
with the sound production suggests that 
| was involved with the film but | would 
prefer to say that|salvaged what there 
was of the sound, rather than produced 
anything. I will stick by the production of 
the Newcastle, England, recording of it 
because | sat in the studio and worked 
on it. 

“On the Lyceum ballroom recording, 
which is on the film, they presented me 
with an eight track tape. They’d run out 
of tape half way through and quickly 
had to chop one tape on and one tape 
off, with bits missing. And they said, 
‘There’s your tape.’ 

“And there was overspill on every 
track: the drums were on the piano 
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EMERSON 


track and the bass was on the organ. It 
just went on and on—so | did the best | 
could with it. 

“| don’t govern whether they say 
‘produced by Greg Lake’ | would have 
chosen not to have a producer's credit. 
What they had on the billboards for the 
film was ‘Their first full length movie’ or 
something like that. | wouldn't have 
chosen that. You've got to know that we 
wouldn't say things like that. 
Somebody did it and we weren't 
happy. It went out. I’m pleased it’s not 
doing very well. 

“| tried to stop it going out completely. 

“But I'm very satisfied with the point 
Emerson Lake and Palmer have 
reached musically at present. Very 
satisfied. I’m still in an enthusiastic state, 
rather than a state of introspection and 
of objectivity. I’m still in the process of 
going further and doing more with the 
things and planning what we should do 
with the next album—rather than 
looking back on how far we've come 
now. 

“Emerson Lake and Palmer are 
happier now we've’ changed 
management—we manage. ourselves 
now. I’m happier with it on the grounds 
that we get what we get done, what we 
want to get done, when we want it 
done. 

“Actually right now we're on a bread 
trip. 

“We want to make as much money as 
we can. 

“But we will never cheat people of a 
penny. We will never overcharge a 
penny and what we receive now each 
of us has worked 12 years for. 

“Incidentally, we are not all that rich. 

“All we want is to make sure we get 
fair payment for fair work. 

“Lwork 13, 15 hours a day, every day. 
And | haven't had a holiday since this 
band began. | want to be paid well for 
that but | don’t want anyone to suffer 
for it. 

“In that way we’re money conscious 
but we're notmoney mad. We havea 
list of dates for the next three months 
but | couldn’t tell you the price on any of 
them. Nor could Keith or Carl. So to that 
extent we’re not money conscious. 

“You count your wages when you get 
them. So do I. 

‘Mine are harder to count than yours” 


(J TONY STEWART 


GREG LAKE—man in the middle of 
Emerson Lake and Palmer who has 
some hard words to say about a 
movie... 
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‘Kill it.” Says Greg 
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John Baldry has made 
eight LPs and 14 odd singles, 
comes from Britain, has had 
a career that spans skiffle, 
traditional British jazz, 
blues, folk and soul. And 
rock. And lovely svelte 


cabaret. He even had a big 
hit that was dedicated to the 
British soccer team playing 


in the World Cup in Mexico 
(that’s the British market!) 

Meanwhile he’s had Elton 
John and Rod Stewart 
produce an album for him 
(He employed both in his 
band years ago) He was 
even arrested once with Rod 
Stewart for “jostling in the 
streets.’’ He says: ‘“‘Lies all 
lies.” He measured 27 inches 
when born but has since 
dropped the Long from Long 
John Baldry and Hoochie 
Coochie Men from LJB and 
the HCM. His first record 
purchased was Muddy 
Waters ‘Honey Bee”’ and he 
has retained that quality- 
type approach ever since. He 
was 12 years old at the time 
and it was hard to get the 
real blues then. 

He has strong views ... 


ON MICK JAGGER: 

He was exceptionally shy, kind of 
terrified of being on the stage. Very 
withdrawn and Keith Richard also was 
even worse-they were like God and 
Magog together. They went around 
together everywhere. Chicks who 
were a little bit older than him, he 
would be terrified of. Silly little girls of 
16, he'd do all right but chicks 18 or so 
he was terrified of. Now he can han- 
dle anything - it’s like water off a 
duck’s back. 

Swapping records caused a huge 


JOHN BALDRY—he says Mick Jagger is an awful singer but a magical 
person 


JOHN BALDRY 


great row between Mick and myself 
for about 2 years and it wasn’t even 
Nick’s fault. It was Brian Jones who 
borrowed some records from me. | 
had a stack of B. B. King, Little Walter 
singles on RPM, King, and labels like 
that that you could not get for love nor 
money. So they kept pestering me 
‘cause they wanted some unusual 
material to do on stage. They kept 
coming to my flat, banging on my 
door pestering me for the records. 
Finally | gave in and let Jones go off 
with them and never got them back. | 
was so furious, because they had 
broken me down. They kept on 
saying: “Let’s borrow those records. 
Let’s borrow those records.” So | said 
you could come around and listen to 


them and learn them over here. No, 
they'd say we want to take them 
away, we want to take them away. 
Eventually | said, but | want them back 
and | never got them back. Somebody 
at their flat pinched them and that 
was that. | was so furious | didn’t talk to 
them from late 1963 till a year later. 
Then we met one day at a radio show 
and Mick came up to me and said, 
“On come on let's be friends John.” 
And | said alright. And we were 
alright after that, but | never saw the 
records ever again!! 

| think so many musicians suddenly 
decided to take what you call ego 
trips. They just don’t get on the stage 
to get down the job of playing the 


(continued on page 58) 


After fifties television gave us 
American Bandstand and Elvis and 
sixties television gave us Shindig 
and the Beatles, why is there no 
rock television of any importance on 
our screens right now? Did all the 
music and the cultural woodstock 
changes that went down in the last 
ten years do nothing to secure our 
generation a place on the dial? 
Apparently so, at least that’s what 
it looks like on the surface. 

Once in a while there is still a rock 
concert on tv ora plastic special ona 
very plastic rock-pop group or two, 
but the only thing we can depend 
on is good old Dick Clark and an 
occasional guest appearance of 
some rockers on the late night tv 
show. In England the situation isn’t 
much better, although they do have 
Richard Williams’ program The Old 
Grey Whistle Test bringing rock, 
real rock, into homes across the 
British Isles once a week. 

But with the exception of David 
Cassidy and The Partridge Family, 
the Smothers Brothers were the last 
legitimate event that meant 
something to the rock generation on 
television. We can all long for the 
days when Delaney Bramlett and 
James Burton were in the Shindogs 
and the Stones sang “‘Let’s spend 
Some Time Together’, but they are, 
apparently, gone for good. It is 
almost as if the networks found the 
shock of presenting rock on tv, 
creating tv rock/rock tv, too much of 
a strain. Maybe they just don’t even 
understand rock, or if they do why 
aren't there any old rock and roll 
movies on tv? At least they could 
throw us that bone. The sad truth is, 
however, that the people who are 
running tv don’t understand it. They 
didn’t grow up with rock and roll 
and television as part of their lives, 
in the house from day one. And for 
those of us who did, for those of us 
who are true media children of the 
twentieth century, we don’t have to 
say anything more about those folks 
who are running tv. They’re the 
same folks that told us the music 
was too loud and that the Beatles 
can’t sing. Basically, | don’t think 
they have a sense of humor. 

To look at the future of rock on tv 
we have to look at the future of tv 
and at some of the media events 
that have taken place during the 
past five years or so. For there is 
going to be rock on tv and, even 
better, there is going to be rock-tv as 
an action verb/noun/ state. 

Remember way-back in the early 
sixties when our kind of sane, 
sophisticated people had no use for 


TV ROCK- 


Poor Present, 
Video Future? 


records or radios or newspapers or 
magazines? The message of the 
media, at the time, was that the 
content didn’t apply. Then rock and 
roll happened for us and the 
records, radios, newspapers, 
magazines had the potential of 
coming alive. By the mid-sixties the 
media had become of some use to us 
to communicate our ideas, our 
goals, and our sense of rock and roll. 
The last five years have seen the rise 
of many alternative forms of 
communication which have become 
the accepted platforms of 
expression and viable channels for 
the dissemination of information. 
Beginning with the emotional and 
intellectual convictions conveyed in 
rock music, young people have 
taken advantage of inexpensive 
technology to create their own 
media patterns. We have our own 
records now, our. own rock 
newspapers and magazines, our 
own radio stations, our own concert 
halls, our own way of dressing, 
thinking, and relating to the world. 

But still so far we haven’t been 
right up to date with our media 
because we haven’t had our own 
television. In this article and the one 
before it in the last issue, I’ve 
outlined what we have had for rock 
on television, but that’s not the 
same as us having our own. 

Recently the situation has changed 
and soon it won't really matter 
whether the networks want to give 
us rock culture television or not. For 
the time has arrived when we can 
make our own television. That's 
right, we can make our own 
television shows and that is what 
rock and roll is all about! 

Called video, this new form of 
communication is the use of 
television as  an_ alternative 
communications medium. 
Equipment is now available so that 
anyone can make their ow» 
television programs professionally 


and inexpensively. Justasa recora | 


i 


player is nothing more than an 
information retrival system: what 
you put on the turntable determines 
what comes out of the speakers; so 
television can be seen in the same 
light: what you put into your 
television antennas comes out on 
the screen. Regarding television as 
nothing more than a sight-and- 
sound speaker, video people all 
over the country have expressed 
dissatisfaction with the present 
programming on television and 
with the present concept of 
television as media. Asa result they 
have begun to make their own 
television. A television incoporating 
many of the attitudes of the rock 
and revolutionary cultures into a 
more refined level of idea- 
communication. 

Okay, so now there are video 
groups all over the country who are 
making our generation’s version of 
television, what does that mean to 
me, the rock fan, you ask? Well how 
would you like to see the Stones or 
Blind Faith’s Hyde Park Concerts in 
London or Hendrix at the Fillmore? 
Hum, sounds more _ interesting, 
doesn’t it. Well that’s some of the 
things that these video people are 
into. Mitch Ryder talking about his 
new band, the Beach Boys or Steve 
Stills holding a press conference, 
Lou Reed and John Cale singing old 
Velvet Underground songs, all this 
and more is being video taped by 
this new generation of television 
people who are called things like 
‘video freaks’. 

But knowing that these kind of tv 
shows exist and that more are being 
made every day isn’t the same as 
seeing them on your home screen. 
Agreed. That part of the process is 
taking some time to set-up, but the 
way things are moving in video the 
day is not far off when every tv set 


vill have a channel devoted 
aaclusively to rock and roll 
television. 


(continued on page 58) 
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LOOKING GLASS: 

Elliot Laurie is a rather small, slender 
guitarist from Brooklyn who has been 
described as relatively quiet offstage, 
Possibly, but, when called upon tg 
discuss the development of Looking 
Glass, for whom he handles lead 
guitar, he can be quite direct: at q 
time when unknown bands face 
dismal odds amid the glut of records 
by the knowns and unknowns alike, 
Lurie and his partners know what 
they're up against, and they’re 
working to make that band visible. 

So far, quite good: their first single, 
“Brandy”, has picked up that bullet, 
and the self-produced album which 
spawned that tune is presumably 
going to float up as well. 

With the equation now leaning 
heavily toward commercial success, 
Yes, indeed, agree the band, but they 
are concerned about the narrow 
image of the band projected by that 


single, and point toward the diversity 
of acoustic and electric elements 
displayed in the album. 

Lurie agreed to discuss the band at 
some length, and his awareness of the 
mundane but still serious realities of 
the music industry offered additional 
evidence that this quartet is sensitive 
to the hassling nature of popular 
music. 


Formed five years ago, the original 
Looking Glass comprised  Lurie’s 
guitar, Pieter Sweval’s bass and Larry 
Gonsky’s keyboards. Collapse, with 
each member working in various 
contexts, then, three years ago, 
reformation. Lurie had gone to 
college to avoid the draft, hardly 
excited about school but resigned to 
its necessity. At Rutgers, Lurie met his 
partners and channelled most of his 
energies into playing, and, in time, 
was expelled, on condition that he 
might return in a few months. 


He played various gigs, did some 
session work, got his first draft notice, 
and decided he might just take 
Rutgers up on the offer of 
readmission. By the time the lottery 
was implemented, sheer momentum 
had brought him close enough to 


graduation to hang in those last few 
months. 

American dream of graduation 
followed for the band, but they knew 
they would play. “So, we were out,” 
Lurie stated simply. ‘We decided we 
all wanted to do it.” It meaning make 
If. 

Meaning an aibum, and there 
begins ‘the typical trip”: the now 
familiar country vigil, to loosen up 
personally, tighten up musically. “We 
took a farm house in the country, in 
New Jersey. And yes, there is country 
in Jersey, in the western part of the 
state. We took the place for the 
specific purpose of a demo. 

Brandy's first incarnation. That initial 
tape was designed to help them 
negotiate a management deal, and, 
that first effort having served its 
purpose, they snared some demo time 
‘na 16-track studio. 

The idea had been to have a strong 
demo for the labels. Which was a fine 
idea, but met with initial resistance. A 
number of labels looked the band 
over, liked some of its material, 
considered signing but then hesitated. 
Columbia passed the first time. 
“Brandy” was singled out as one of 

(continued on page 25) 


3 GLASS — a genuine respect for Top Forty 


— 


MICK JAGGER, center, surrounded by the rest of the Rolling Stones at the start of their 1972 


tour of the U. S. 


The news that Mick Jagger is 
contemplating a solo album will 
prove perfect ammunition for those 
who would delight in the Stones 


rolling in five separate way 
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it “The lady” because this 
silvery, liquid sustain sounds 
like a watling woman. 

Now Black Finger 
lets you use this sound tn 


your playing. 

Black Finger is an 80 db compres- 
sor which gives a pure, completely 
controlled sustain with no distortion. 
A well-known guitarist has called it 
“one of the most beautiful sounds you 
can get out of an electric guitar.” 

Black Finger “actually sustains 
whole chords as well as single notes— 
without any muddiness.- 

A heavy-duty foot control lets you 
cut it in or out in the middle of a solo, 
without having to make any other 
adjustments. 

And when you feel like adding a 
little showbiz to your act, Black 
Finger’s extreme sensitivity makes fast 
one-handed playing easy. Your guitar 
will respond instantaneously to your 
touch. 

Different settings of the sustain and 
tone dials will let you alter a variety of 
natural overtones—from opaque to 
translucent. Plus, you can get exciting 
new effects by using Black Finger in 
conjunction with your echo, wah or 
other pedals. 

Black Finger also works beautifully 
with electric violin, mandolin, banjo 
or any stringed instrument. 


Also available at your retail music store. 
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Jagger is aware of this. 

He is also reluctant and hesitant 
to commit himself to this task. “I 
want to do it and I don’t want to do 
it because people will undoubtedly 
misconstrue my motives,” he says, 
by way of an official statement. 
“You can bet people will say that 
I’m leaving the Stones. 

“This isn’t true.” 

“All I want to do is go off on a 
tangent. I'd like to do it with the 
band but if I can’t do it with them, 
Pll do it on my own.” 

Jagger emphasizes that the 
proposed album would just be a 
one-off project. 

He says: “It would just be a 
matter of me going off ona tangent, 
like I did when I made those movies. 
It might be an advantage for the 
band to experiment a bit more 
freely on future albums. We did it 
on ‘Satanic Majesties’ so there’s ab- 
solutely no reason why the Stones 
can’t do it again... That’s of course if 
I can convince them to do it. I don’t 
know if I can.” 

Jagger underlines that last part of 
his statemtnt: “They seem to be 
locked into doing what they’re do- 
ing now. Which is fine—if that’s 
what they want to do. But I know 
that Mick Taylor wants to go off on 
a tangent.” 

When the Rolling Stones 
unveiled ‘Satantic Majesties” it was 
the height of pyschedelia—the 
album came with 3D sleeve and an 
abundance of cosmic energy in the 
grooves. 


It also received a show of thumbs 
down reviews. | 

Now, Jagger in retrospective 
mood, feels that the album wasa lit- 
tle ahead of its time. 

“People put it down because they 
were narrow minded and insisted on 
comparing it with ‘Sgt. Pepper’ by 
the Beatles,” he comments. “They 
totally misconstrued it as being the 
Rolling Stones answer to ‘Sgt. 
Pepper’. It was nothing like Sgt. 
Pepper. 

“The only similarity was that 
both albums were made in the same 
year, when practically the same 
things were happening in the head. 
‘Sgt. Pepper’ was an album full of 
songs — ‘Satantic Majesties’ con- 
tained no songs. 

“At that time I kind of liked the 
album and then I went through a 
period where I really hated it. Now I 
find it’s good to listen to. There are 
some nice things on it—things that 
we could extend.” 

But first things first: the Rolling 


Stones will complete their North 
American tour and out of it will 
come a double concert album witha 
difference. 

Says Jagger: “One album will 
feature the Rolling Stones and the 
other will be devoted to Stevie 
Wonder and his band, who did the 
tour with us. We’ve done this deal 
with Motown so as we can release it 
on our own label.” Actually, 
says Mick, it’s the second time 
around for the project. Their other 
live album, “Get Your Ya-Ya’s Out” 
was. originally planned as a double 
set, the other album to feature B. B. 
King and Ike and Tina Turner, who 
toured with them. 

“But British Decca weren't 
interested,” says Jsgger with a 
skyward roll of his eyes. “Who is B. 
B. King”? they said. 

Who are these people? They really 
didn’r know. So in the end I gave it 
up because it just wasn’t worth car- 
rying on with it. Actually I’ve still 
got the original album at home. 


The Rolling Stones in 1972 are 
certainly not easing up. Jagger has 
eyes for films. 

He stated: “For a time Id 
forgotten a bit about films—then 
recently I thought I might get back 
into it. There’s a possibility I might 
take the part of Billy the Kid ina 
film version of “The Beard” which 
was a highly controversial stage 
play.” 

There’s also a_ possible 
appearance in a ribald 19 century 
costume romp that Jagger shows 
interest in. 

_ Jagger commented on the current 
U.S. stage show. “We were really 
looking forward to this one because 
I was a bit bored with the show we 


- did on our last tour. We were doing 


too much of our old stuff. But this 
tour was made up of stuff from our 
new albums plus a selection of our 
golden oldies!” 

Finally Mick Jagger talked about 
the many inaccurate reasons given 
for the voluntary exile of the Roll- 
ing Stones to Southern France. | 

He said: “Most bands have a. 
happy go lucky attitude about 
money, which I had for about eight 
years. I just didn’t worry about it. 
And no manager I had ever worried 
about taxes. All these...business 
men. They were saying they were 
going to make sure the tax was paid. 
So after working for eight years I 
discovered at the end that no taxes 
had been paid and I owed a fortune. 

“So then I had to leave the coun- 
try.” (] ROY CARR. 


ARRIVALS 
(continued from page 22) 


the few original compositions without 
potential. 

Resulting in continued hustling by the 
band, and the problem of getting the 
A&R men to hear them live, where 
those five years surfaced quite clearly 
in their tight, stable playing. 


Epic signed them, and the band 
headed for Memphis. “They put us up 
in a really nice hotel, and we went in 
to work with Steve Cropper. A nice, 
mellow week in the studio, and 
everyone was beautiful.” 


Leading to the question of why 
Cropper’s work wasn’t right for the 
band. Lurie smiles an easy, slightly 
crooked one, recalling the sessions. 
“Those tapes came back so mellow, 
you'd just fall over.” 

No pressure and the lack of 
guidance apparently didn’t produce 
results, so, with those tapes scrapped, 
Sandy Linzer took over as producer, 
providing energy and a_ solid 
understanding of pop music. Two 
tracks laid down, and the band heard 
them. They understood the thrust of 
Linzer’s production style, liked it, but 
knew it just wasn’t exactly what they 
had in mind. 

Such critical awareness is an 
expensive commodity in terms of a 
new band’s recording budget, so, with 
funds now somewhat depleted, the 
band considered the possibility of 
producing their own album, letting a 
solid engineering hand complete the 
equation. 

“We wanted tu find a studio man 
who knew the technical side,” Lurie 
said. ‘We went to Bob Liftin at Regent 
Sound, and we liked what he was 


doing.” Resulting in “Don’t It Make 
You Feel Good” and “Brandy,” 
shipped as a single with that first title 
plugged. 


“Epic shipped it as a single, and it 
sold about 600 copies to the total 
chagrin of everyone, but, by that time 
had taken the album, so we kepi 


going.” 
With their manager, Mike 
Gershman, they had done pre- 


production work on a four-track, and 
that, combined with their individual 
and collective exposure to 16-track 
sessions provided them with some 
footing at Regent. Tight budget, and 
Linzer’s rhythm track for “Brandy” 
retained for financial reasons, but the 
album was done. 

Epic threw the customary party, this 
time in a loft on Lower Broadway. 
Lurie had a good time, felt the band 
was off, but wasn’t too distraught 
about what he perceived as a 


roughness. Most of the guests reacted 
strongly to that rock'n'roll, and Lurie 
and friends were confident that a 
really tight gig would do it. 

Now, the tension builds, with the 
band booked into Carnegie in front of 
Jeff Beck. Which, in New York, is 
vaguely suicidal, since the New York 
music freak is a capricious, hostile, 
even violent obstacle, and Beck’s fuel- 
injected guitar was a ‘particularly 
potent totem for the real 
fannyshakers. 

The band plugged in and on. With, 
to the surprise of just about everyone 
else, very tasty results. The impatience 
subsided, and Looking Glass actually 
succeeded in taking their minds off 


Beck and wrapping them around 


some muscular electric music. As the 
band moved west behind Beck, the 
playing got tighter, and reviews 
started to focus on Beck’s excess and 
Looking Glass’ efficiency. In effect, a 
lot of critics threw the weight on the 
new band, and, if Looking Glass 
didn’t actually upstage Beck, they 
came much closer than most any new 
band had a right to hope. 

And the single shipped again, this 
time with “Brandy” the focus. Not 
particularly profound, but effective 
indeed. They made the proverbial 


Top 40 drive. “You're talking about 
three minutes,” Lurie explained 
bluntly. “And about those first 14 


seconds when the program director is 
going to let it go or take it off. You 
know you've got to have that hook.” 

Their ability to provide the hook is an 
extension of their respect for straight- 
forward pap music. “We have a 
genuine respect for Top 40,” Lurie 
now remarks, and he points to their 
personal affection for the ‘60's, when 
good AM music was good music, 
period, without any negative stigma. 

“Anyone hearing the single could 
think we’re a studio band,” Lurie 
explains. “Or a single vocalist with 
backing. So, right now we’re a Top 40 
group. We’re anxious to play for 
people, to get it around. Because we 
do a lot of other things.” 

So, the first move has been for 
acceptance. And Lurie regards the 
increasing speed with a necessary 
detachment, pleased by the progress 
in popular terms, but still looking for 
that connection, the knowledge that 
his music and his band are reaching 
more people, something beyond the 
prepubescents he suspects may be 
shoring up the single’s sales. 

“When we went in, it was made 
perfectly clear to us that, if we didn’t 
get a hit, the album would lie in the 
racks, with 3,000 other albums.” 

1 SAM SUTHERLAND 
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GEORGE & RINGO — Both ex-Beatles were in New York recently for business . 
talks with their manager Allan Klein and to show off their new shorn look. Man CEORGE 


in the middle is Pete Bennett, promotion man for Apple Records. & RINGO 


FAST FLASHES 
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MELANIE, the quiet one, has another gold album to her credit, for “Gather Me” 
Neighborhood label. 


“ 


her LP out on the 
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‘BILLY PRESTON 


RADIO CITY Music Hall is the home 
of films, family entertainment and } 
the Rockettes. But recently they. 
allowed rock and roll to step on to 
the stage and presented a fairly 
successful concert. Billy Preston 
starred and danced across the 
stage his usual ecstasy. Not a bit 
like the Rockettes. 
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MEL, MARK & DON — Alias Grand Funk Railroad, with allseven of their albums 

certified million sellers, re-signed with Capitol Records for another three years. we: 

Man in the middle is Bhaskar Menon, president of the company. He’s happy with 
the deal. ban 


ENC get iy 
Tae oye 
WLS hae ee 
Wi S 


& the 


Press receptions are where the artist gets out in front of the press who ask 


questions. Part of the promotion. 


Elvis Presley gave a press conference—a rarity for him—when he arrived in 
New York for the first time to perform at the age of 37. 
The Osmonds, all brothers, gave one when they went to London to appear 
before the Queen at a Royal Command Variety Performance. 
Both were covered, from various points of view. 


THE OSMONDS — gold discs, packed concerts, royal commands and press conferences. A heavy 
schedule for Jay, Alan, Donny, Merrill and Wayne...and Dad! 


The scene was the hotel. A press 
conference. 

Everybody was waiting for the 
Beatle-haired, Monkee-faced and 
indecently wholesome Osmond 
Brothers. 

It was a pretty average looking 
press reception on the surface —bits 
of dead fish on dried bread and 


lashings of booze--although the 
underground press were 
conspicuous by their absence. Also 
mingling with the journalists were a 
gaggle of schoolgirls, who, rumor 
had it, had been procured by an 
enterprising press agent to form 
rentafans from a previous pupil- 
power demonstration for the 


Osmonds. 

Finally, after a lengthy delay, due 
to traffic, an announcement was 
made to the elfect that the Osmonds 
“millions of them, will come 
through this door and walk and talk 
amongst you.” 

The teen press swarmed to the 
front and a few battered veterans 
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like myself lurked on the fringe 
picking up random quotes. There 
were,-in fact, six Osmond Brothers, 
including their youngest recruit, 
Jimmy, who clung to his brother 
Merrill’s belt as the “ahisn’t he 
cute” brigade descended upon 
them. 

It should be pointed out that the 
Osmonds and their Daddy (who 
likes to keep in the background but 
who, I’m informed, runs the show) 
are no mugs. They play their own 
instruments (Look Ma, no session 
men), with Alan, lead guitar, 
Wayne, guitar, sax, Merrill, lead 
vocals, bass, Jay, drums, Donny, 
keyboard’ and Jimmy. Well, he’s 
working on it. 

Alan, Wayne and Merrill write a 
good deal of the material now 
recorded by the group and Donny is 
reputed to be able to operate a 16 
track panel in the studio quite 
proficiently. Starting with the four 
eldest boys, they have been working 
on stage for the past 10 years. 

Over to their record company 
biography: 


“Stepping out on to the concert. 


stage, the Osmonds are greated by 
squeals, screams and popping 
flashbulbs. They are the reigning 
teenage idols and all those 
thousands of fans in the audience 
have come to see their Prince 
Charming come alive. 

= They ve" salso* come to near 
Donny, Jay, Mermll, Wayne and 
Alan duplicate the sounds which 
have brought them to the top of 
America’s music charts and earned 
the boys eight gold records in 1971 
alone including two platinum disks 
for sales in excess of two million 
copies each) for their MGM singles 
and LPs.” 

I decided to eavesdrop on Alan, 
being interviewed by one of the 
younger-set papers and got the 
following startling revelations: 

“How long have you been 
famous?” 

“About I5 years,” replied Alan. 
Not a flinch! 

“And how old are you?” 

“Seventeen.” returned Alan with 
solicitude. The girl reporter 
scribbled frantically on to her pad. 

“What do you like most about 
England?” Now that could be tricky 
as he had only been there about one 
hour, 10 minutes, coming directly 
from the airport .. 

“The girls!” replied Alan instantly. 
The boy had been programmed. 
“Everything is neat and tidy here,” 
he added for good measure. 


The pace hotted up with the 
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addition of more experienced 
“showbiz” journalist. “There’s a 
showbiz tradition that no one likes 
to follow animals or kids —how do 
you feel about that?” 

Alan never even blinked. : 
“We've grown up out of most of 
those things and now we like to 
work hard. We are a very religious 
family---so we think alke.” 


The Osmonds are Mormons. 

Meanwhile back at teen-weekly: 
“What do you do about -your 
educations? 

“Well, we don’t want to grow upto 
be illiterate millionairés so we have 
tutors,” said Alan modestly. 

“What do you do in your spare 
time?” Eureka! | never thought I'd 
hear that old chestnut again—a 


blast from press receptions in the 
past. A mouldie oldie. 

And, of course, the reply: “! go out 
with girls!” 

“What do you want to do while 
you are in London?” That ts almost 
a full house. Of course, he wants to 
go shopping and dig some 
discotheques. 

Said Alan: “I want to go shopping 


and see some discotheques.” 
“How do you fee! about 
comparisons about the Jackson 
Five? 

“We admire them greatly,” said 
Alan-—obviously a democrat. “In 
fact when we go back we have a 
basketball match arranged against 
them.” 

Around the reception | contact 


fellow hacks reeling from the 
intellectual repartee. One veteran 
reporter had managed to solve the 
problem of finding common ground 
by discussing with Brother Wayne 
the relative points of his hernia 
operation, 

1 uncovered the fact that Alan was 
wearing a silver wristlet with a date 
incribed and the name David C. 
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Coote. These wristlets bear the 
names of American service-men, 
posted missing in Vietnam. All the 
boys wear this particular wristlet. 


Finally | wound up talking to the 
group’s Superstar, Donny. He 
looks like the definitive teenage idol 
but is extremely pleasant and 


bright. 

He ventured that he likes the 
Carpenters, Three Dog Night and 
T. Rex and even some of the things 
old man Lennon does. He cannot 
venture out on to the streets of 
America alone because of the 
fans— “it’s too dangerous,” he says. 

Finally | asked him if the selling of 


his face and some of the falseness 
which inevitably surrounds this 
marketing bothered him. He 
thought carefully for a few seconds 
and then smiled beatifically and 
said: 


“I’m sorry | don’t understand your 
question.” OKEITH ALTHAM 


Wow! An Elvis Presley Press 
Conference. Cameras, lights, action 
in the Mercury Ballroom at the 
Hilton Hotel in New York City with 
Elvis and the Colonel (The Colonel 
has just taken over a job of 


promotion and talent consultant for 
the entire Hilton chain, based in Las 
Vegas on the fourth floor. The 
Colonel, says the hotel, in view of 
the fact that he’s connected with a 
37 year old singing star from 


FLVIS PRESIE 


tanfersnre og Mews 
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Tupelo, Miss, will ¢ not “be keeping 
regular office hours.” | 

Here’s_ Elvis | at! the Press 
Conference...No; it’s not—it’s Herb 
Hellman who runs the publicity side 
of RCA Records ane ag s ae 


photographers to step back. Now 
he’s asking reporters to step back. 
Elvis, he says, will not step on to the 
stage until everybody steps back. 
Herb is trying to say it as nicely as he 
can. He makes a concession—he’ll 
tell us ONE MINUTE BEFORE 
Elvis gets on stage so we can tape it 
all and film it all. 

He’s here. Elvis. Blue suit, high 
collar and a kind of cape at the 
back. But before him is a supporting 
act—a man looking genial, almost 
benign, who is Vernon Presley, 
Elvis’ father. He gets applause but 
Elvis gets the squeal and cheers 
and applause as he steps into the 
camera lights. Squeals, cheers, ap- 
plause—one suspects that more 
than a few secretaries and fans have 
snuck past security. 

Right! Elvis on stage. The fearless 
probing press at the ready. Elvis in 
his first press conference in four 
years, making his first ever visit to 
New York to appear in concert in 
nearly 20 years of singing, and 
about to work for a take-out pay of 
some 300,000 dollars for five 
concerts ... 

Why did Elvis wait so long to get 
to New York City in concert? 

“Couldn’t get the right billing.” 
Grin. 

Why has Elvis outlasted so many 
of his contemporaries? 

“Vitamin E.” Grin and then 
serious face. “I enjoy the 
business—I like what I’m doing.” 

Meanwhile the Colonel has 
appeared and is wearing a black Tee 
shirt and Stetson. He’s handing out 
ball point pens with ‘Elvis and the 
Colonel’ written on the side. He did 
similar things when he toured the 
fairgrounds of America with Eddy 
Arnold and then Elvis. 

We are on to the subject now, 
from the probing press, of Elvis’ 
hair: “I stopped using that greasy 
kid stuff when everybody else did.” 
There’s a babble of conflicting ques- 
tions and somebody says they heard 
Elvis say he dyes his hair black. 

Meanwhile Elvis has stood up 
and is showing off a boxing cham- 
pionship-type silver belt he received 
from the International Hotel in Las 
Vegas for top attendance record. 
The sight of the famed Presiey 
pelvis provokes questions about the 
Ed Sullivan TV show when Sullivan 
cut him off below the waist. Elvis: 
“Hell, I was tame then compared to 
what they do now. I just jiggled.” 

His image, asks someone, what 
about his image? Elvis goes 
profound: “I’m satisfied with my 
image. The image is one thing—the 
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human being is another. It’s hard to 
live up to the image.” 

Why is Elvis touring after so long. 
Elvis says he “missed the closeness 
of a live audience and as soon as I 
got out of my movie contracts I 
started touring.” 

And Britain? “No I never played 
Britain. I’d like to go to Europe, and 
Japan. I’ve never been out of 
America, except on military ser- 
vice— you know that?” 

Now we. get into _ politics, 
McGovern and Vietnam, that any 
rock and roller, Circa 1972, can get 
. into for a good half hour rap. 

Elvis: “I’m an entertainer. My 
personal views I keep to myself. I’m 
not involved in the Presidential 
campaign or anything like that.” 

Why hasn’t there been a filmed 
biography of Elvis, done by Elvis 
himself? “It’s not time for a 
biography of myself,” says Elvis. 

Other aspirations. “Id like to do 
a movie script if I can find the right 
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property. I mean, a non-~singing 
role.” 

The material he uses—songs like 
“Bridge Over Trcubled Water” and 
“Impossible Dream” are a long way 
from “Heartbreak Hotel” and 
“Hound Dog.” Admits Elvis 
carefully; “Hard rock is difficult to 
find these days. That kind of song is 
difficult to find. No, I don’t think I 
throw away ‘Hound Dog’ and 
‘Heartburn Motel’ in my act. It’s 
not a conscious thing—! like to 
‘mix’ ‘em up...some of the new 
material with the old. I’m not tired 
of the old songs and I’m not the least 
bit ashamed of ‘Hound Dog’ and 
‘Heartbreak Hotel’ I enjoy it just as 
much now as I did then and I like to 
think I’ve improved over the last 15 
years.” 

Records? “It’s Now or Never” 
was his biggest seller followed by 
“Don’t Be Cruel.” New groups he 
liked ? “A lot...I can’t think of any.” 
There was talk of a television 


special. 

Vernon Presley got asked a few. 
He now handles his son’s “personal 
affairs” and he was asked when he 
first thought his son would bea star. 
He said: “I dunno. It all happened 
so fast that it was hard to keep up 
with. I suppose around 1956 with 
that Sullivan TV show.” 

Elvis chimed in: “I tried to tell 
him before.” 

Has Elvis changed? 

Vernon: “Not really.” 

Elvis: “I swing more.” 

Then along came the Colonel 
who wrapped up the conference and 
trotted Elvis off to earn his 300,000 
dollars. 

The cameras were packed and 
everybody went out into the 
sunlight of Sixth Avenue...sur- 
prised to note that it was indeed 
1972. 

Nobody asked Elvis what he 
thought of miniskirts. 0 FRANK 
SIMPSON 


ROD STEWART 


(continued from page 9) 


where the band is writing and recor- 
ding an instrumental score for a 
Canadian film. 

Says Stewart: “The lads have been 
doing some great things at Olympic. | 
don’t know too much of what is going 
on down there but I’ve heard some of 
the stuff they've done and it's really 
good. They've got Bebby Keyes and 
Jim Price in on it and | think Pete 
Townshend's got something to de with 
it as well.” 

With two lots of recording going on, 
plus the odd British gig and a just 
finished American tour, the last month 
has been a pretty hectic one for the 
Faces and Rod. Having spent several 
days recording, half an evening at 
Willesden and the rest of the night 
and early morning out at Olympic, 
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Ronnie Wood had sounded pleased 
that the band’s contribution to 
Stewart's album was nearly complete. 

Said Rod: “!t saw Ronnie Lane the 
other day and he looked a bit bleary- 
eyed. | must ring him up and persuade 
him to take an early night. Meself, | 
want none of that late night and into 
the early morning stuff. Seven to mid- 
night and that’s enough for me. Then 
it’s off to bed!” 

Woed and MacLagan on their way 
and a fresh round of drinks ordered, 
Rod and Producer turns his attention 
to one of his own compositions for the 
album, “Italian Girls’. It’s a nice and 
mellow Stewart song, mid-paced with 
a rippling summery fade out using, 
among other things, a balalaika. 

Rod has a knack of introducing 
unusual instruments on his albums. The 
balalaika player, he explains, was 
another of his “restaurant dis- 
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coveries.”’ 

Rod says: “He was English, but he 
turned out for the session in full Rus- 
sian gear, cossak hat. The lot!” 

But apart from the oddities here 
and there, Rod’s team on his fourth 
album is basically the one that's seen 
him through the previous three ones-— 
Micky Waller on drums, Ronnie Wood 
and Martin Quittenton, guitars, Dick 
Powell, violin, and Pete Sears on bass. 
Sears also plays piano, sharing the 
role with lan MacLagan. 

it's Sears at the piano now— “a 
great musician he just needs a good 
band,” says Rod-——adding piane 
sounds fo “Italian Girl.” First it’s some 
mildly rocking segments to the main 
body of the song and then some more 
lyrical work towards the end. 

“| want it...da-da-da deeh-deeh,” 
instructs Stewart through mouthfulls of 
omelet washed down with red wine. 
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Sears, with an empathy typical of 
Stewart's whole team, quickly tran- 
slates into music what's inside Rod’s 
head. | get an explanation of the song 
lyric from Rod: “It’s about this Italian 
chick | met at the Turin Motor Show.” 

Then on to the end part—the 
balalaika section. 

Comments Rod: “It’s great on these 
albums to be able to change from 
hard rock and roll to getting into 


something like this, without it sounding 
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false or forced.” 

Then to Sears on the studio floor 
below: “Make this...what’s the 
word—romantic. Nice and romantic 
stuff. Summer of ‘42—that kind of 
thing... That's it. Great. Come up and 
have a listen.” 

Just after 11 p.m. and the evening’s 
work is finished ahead of schedule. 
But I’m having trouble persuading Rod 
into the downstairs bar for a drink and 
an interview. He'll let me listen in, 


but... 

One can understand, in a way, why 
the man has been elusive over the 
past seven or eight months. His self im- 
posed exile from the press over that 
period has been an attempt to swerve 
the spotlight off him and onto the 
Faces, the band who deserves the 
laurels as much as Rod does. 

But | press the point. 

“What you gonna write?” he asks 
cautiously. | tell him, just a little bit 


about how the album's going. 


swashbuckler, 


“Okay,” he warns, “With the 


headline: ‘A little bit on Rodi Stewart’. 


Despite his reputation as oa 
Rod Stewart, ‘in. the 
studio, works hard...and fast. He con- 
firms that although he’s been working 


‘onthe album over a four or five month 


‘period, actual; studio time has totalled 


‘only a couple’ of weeks or so. 


“You can usually reckon out how 
long it’s: i taking ‘by studio costs, ” he 


says. “And studio costs are running at 
much the same level as the last one. 
And those were pretty low. If | told you 
how much they were, you’d have 
people asking why it wasn’t a cut-price 
album.” 

Of the ten tracks on the current 
album, a high percentage of them 
were written or co-written by Stewart. 
“I've done more of my stuff,” he ex- 
plains, “because | got slagged off on 
the last one for doing too much of 


FONNIE WOOD, 
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other people’s material. It’s so much 
more encouraging to be able to do my 
own, but to be honest | don’t have a 
great deal of confidence in my own 
material. 

“But Ron Wood and | have this in- 
credible thing between us. We could 
both be on opposite sides of the world 
and Ron could phone and play a tune 
and I could put the lyrics to it. Whereas 
| don’t have the same thing with Ron- 
nie Lane because of the chords and 
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the structures he uses. | can’t get into 
them.” 

Included in the “Never A Dull 
Moment” album is one track that 
features the full Faces line up, sticking 
e Rod’s policy of having at least one 
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back track on each album. This time 
round it’s a very Stax-oriented 
number. 
Any autobiographical songs ? 
“One or two, with the odd lie 
thrown in here and there.” 


Any mandolin ? 

“Just one track with Ray Jackson. 
Everyone’s getting into mandolin 
now.” 

And with a “That's your lot” off Rod 
goes.O NICK LOGAN 


FAST FLASHES 
(continued from page 28) 


Just look at the expression 


on Eric’s face and you will 
know how he feels about 


his new Ovation. 


It’s got the NEW sound; 
the ROUND sound. 


BLOOR SWEAT & TEA RS | It’s in with the people 
who... dig the best. 
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BLOOD SWEAT & TEARS finally settled on the members of their group after del COUSON Tiod RoR. FREE catatoe 
a period of experimentation and went off to Boston to get the act down ni ay VST TS TTtetey CT ee 
tight. They'll need to because they start on a world tour soon. BS&T is now ATION INSTRUMENTS 4 
ten strong—Larry Willis, keyboard, singer Jerry Fisher and Lou Marini Jr., . es Vee ee es meet pte 
sax are the newest members in addition to Dave Bargeron, trombone, 
Bobby Colomby, drums, Jim Fielder, bass, Steve Katz, rhythm guitar, Lew eee 
Soloff, trumpet, George Wadenius, lead guitar and Chuck Winfield, . 
' trumpet. iad 
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ITHEY LONG TO BE CLOSE 
TO YOU 


(As recorded by Jerry Butler) 


\ 


HAL DAVID 
BURT BACHARACH 


Why do birds suddenly appear 
Everytime you are near 
Just like me, they long to be close to you 
Why do stars fall down from the sky 
Everytime you walk by 
Just like me they long to be close to you. 


On the day that you were born the 
angels got together 
And decided to create a dream come 
true 
Se they sprinkled moon dust in your hair 
of gold 
And starlight in your eyes of blue 
That is why all the girls in town follow 
you all around 
Just like me, they long to be close to you. 


©Copyright 1963 & 1969 by U. S. Songs, 
Inc., Blue Seas Music, Inc., and Jac Music 
Co., Inc. 


BABY DON'T 
HOOKED ON ME 


(As recorded by Mac Davis) 
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MAC DAVIS 
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Girl you've got that look in your eye 
And it’s starting to worry me 
| ain't ready for no family ties 
Nobody going to hurry me 
Just keep it friendly girl 
Cause | don’t want to leave 
Don’t start clinging to me girl 
Cause | can’t breathe 
Baby, baby don’t get hooked on me 
Baby baby don’t get hooked on me 
Cause I'll just use you then I'll set you 
free 
Baby, baby don’t get hooked on me. 


Girl you hot blooded woman child 
And it’s warm where you’re touching 
me 
But I can tell by your trembling smile 
Just seeing way to much in me 
Girl don’t let your life get tangled up 
with mine 
Cause I'll just leave you 
| can't take no clinging vine. 


©Copyright 1972 by Screen Gems - 
Columbia Music, Inc. and Songpainter 
Music. All rights for the entire world 
controlled by Screen Gems - Columbia 
Music, Inc. 
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MARY HAD A LITTLE LAMB 


(As recorded by Wings) 


THE MCCARTNEYS 


Mary had a little lamb, its fleece was 
white as snow 
And everywhere that Mary went that 
lamb was sure to go 
And you could hear them singing la lala 
la la la la la la la 
La la la la la la la la la la la. 


It followed her to school one day 
It was against the rules 
It made the children laugh and play to 
see the lamb 
at school 
And you could hear them singing 
La la ta la la la Ia la la la 
La la la (everybody singing) lalalalala 
la la la Ia la. 


And so the teacher turned it out 
But still it lingered near 
Waited patiently about till Mary did 
appear 
And you could hear them singing 
La la la, la la la la la la la la la la la la 
(Everybody singing) 

La la la la la la la la la la la la la. 


“Why does the lamb love Mary so?”’ 
You hear the children cry 
“Why Mary loves the lamb, you know” 
the teacher 
did reply and you could hear them 
singing 
La la la la la la la Ia la la 
La lala (everybody singing) lalalalala 
la la la 
La la la Ia la la la la. 


©Copyright 1972 by McCartney Music 
Ltd. and Northern Songs Ltd. All rights 


for 
the United States of America, Canada, 
Mexico and the _ Philippines 


administered 

by Maclen Music, Inc., ¢/o ATV-Kirshner 
Music Corp., 1370 Avenue of the 

Americas, New York. 10019 


MOTHER NATURE 


(As recorded by the Temptations) 


NICK ZESSES 
DINO FEKARIS 


Mother nature go on and take your 
course 
And take me with you 
| wanna leave here oh mother nature 
Take the chains off me as long as I’m 
living. 


I might as well be free 
Go on and let your sweet wine rush to 
my head 
And make me feel fine 
Let me stand naked in the sun 
Hiding from no one oh mother nature 
Come on and do your thing 
| want to start feeling all those things 
you can bring 
gotta leave here mother 
nature, mother. 


Mother | 


©Copyright 1972 by Jobete Music Co., 
Inc. 


IF | WERE A CARPENTER 


(As recorded by Bob Seger) 
TIM HARDIN 


If | were a carpenter and you were a 
lady would you marry me anyway 
Would you have my baby 
If a tinker were my trade would you still 
love me 
Carrying the parts | made, following 
behind me. 


Save my love through loneliness 
Save my love for sorrow 
I've given you my ownliness 
Come and give me your tomorrow. 


If | worked my hands in wood, would 
you still love me 

Answer me baby, yes | would, I'd put 

you above me 
If | were a miller at a mill-wheel grin- 
ding 

Would you miss your colored box, your 

soft shoe shining. 


Save my love through loneliness 
Save my love for sorrow 
I’ve given you my ownliness 
Come and give me your tomorrow. 


©Copyright 1966 by Faithful Virtue 
Music Co., Inc. 
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DUNCAN 


(As recorded by Paul Simon) 
PAUL SIMON 


Couple in the next room bound to wina 
prize 
They’ve been goin’ at it all night long 
Well I’m tryin’ to get some sleep 
But these hotel walls are cheap 
\ Lincoln Duncan is my name and here’s 
my song 
Here’s my song 
My father was a fisherman 
My mama was a fisherman’s friend 
And | was born in the boredom and the 
chowder. 


|O 


When I reached my prime | left my home | 


In the maritimes headed down the tune 
pick for New England 
Sweet New England 
Holes in my confidence 
Holes in the knees of my jeans 
I's left without a penny in my pocket. 


Hoo hoo wee I's about destituted as a 
kid could be 
And | wished | wore a ring so | could 
hock it 
I'd like to hock it 
And a young girl ina parking lot was 
preachin’ to a crowd 
Singin’ sacred songs and readin’ from 
the Bible 
Well | told her! was lost and she told me 
all about Pentacost 
And I seen that girl to the load to my sur- 
vival. 


Just later on the very same night 
When | crept to her tent with her flash 
light 
And my long years of innocence ended 
Well she took me to the woods 
Sayin’ here comes somethin’ and feels 
so good 
And just like a dog | was befriended 
| was befriended 


Oh oh what a night 
Oh what a garden of delight 
Even now that sweet memory lingers 
| was playin’ my guitar lyin’ under 
neath the stars 
Just thankin’ the lord for my fingers 
For my fingers 


©Copyright 1971 by Paul Simon. 


What Amati was to violins, 
T. Kurosawa is to guitars. One 
difference. Kurosawa is alive 

and well and living in Fokyo, 
producing superb guitars at prices 
that would make Machiavelli rub 
his hands in glee. 

Now we've persuaded Mr. Kurosawa to 
make guitars for everybody. The same 
workmanship, sound, quality and pride 
that go into his “Signature” guitars 
at $650.00 are now part of the Toyota 
by T. Kurosawa, a moderately priced fine 
starting as low as $69.50. 

Creating quality guitars takes time. !f your 
local music store is out of them, please be . AS 
patient. In the meantime, write us for your free poster and catalogue 


Totoya Guitar Company, 43 w. 24th Street, New York, New York 10010 


Now! We’re making guitar string history 
with the GUARANTEED 


WES 


SET ’N A HALF 


@ the finest brilliant bronze wound strings for full 
fidelity sound. 


@ your choice of gauges from extra light to heavy. 
@ the only strings with an unconditional 
replacement guarantee. 


@ a guitar SET 'N A HALF with spare ist, 2nd and 


Sold by America's finest music dealers. 


ve BLACK 
4 t DIAMOND 
UNCONDITIONAL x) an 
RAVES GUARANTEE 
Raves strings are guaranteed by the manu- 
facturer against defects in material 
and workmanship. If you are dis- 
pleased with any Raves String 
mail it to Customer Service, P.0. 4 
Bax 151, New Brunswick, NJ. 
08903 USA for free re- 
placement. 


National Musical String Co. 


New Brunswick, N.J. 08903 


learn to sing 


the 


same way you'd learn 
to play the guitar 


You wouldn’t expect to play a guitar the first 
time you picked one up. You have to practice, 
learn and develop your ability. 


And yet, many people are disappointed be- 
cause they can’t sing well naturally. The 
truth is that singing, like playing an instru- 
ment, is a skill that must be learned and de- 
veloped. Of course, some people do have more 
talent than others, and some people learn 
faster. But anyone can improve their voice 
and the quality of their singing with proper 
training and practice. 


the secret of the shower Did you ever sing 
in the shower? When you did, you probably 
sounded pretty good to yourself, or at least, 
much better than usual. Actually, you were 
demonstrating two of the many techniques of 
good singing — projection and resonance. Be- 
cause you were relaxed and in private, you 
were projecting your voice more than usual. 
And because the bathroom acts as an echo 
chamber, you heard added resonance in your 
voice. 


So you know that projection and resonance 
can make your voice sound better. But both 
of these qualities are simple techniques of 
singing that you can learn. And once you’ve 
mastered these and the other ‘techniques, 
you'll be amazed at just how good your 
singing is! 

The only problem is that up till now, the 
only way you could learn to sing and develop 
your voice was with a private voice teacher, 
which can cost hundreds or even thousands 
of dollars. 


amazing new method But now there’s a 
way you can learn to sing economically and 
quickly. Developed by John Rowley, a noted 
authority on voice training, “The Dynamics 
of Singing” is a complete, 27-lesson course 
in voice training. The techniques of singing 
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are explained in clear, easy-to-understand 
language in the lesson manual. Each lesson is 
then demonstrated on a special LP record, 
and you’re given recorded exercises to prac- 
tice with the music so you can develop each 
technique and skill. 


It’s like having a private voice teacher in 
your own home whenever you want, and for 
the low price of only $12.98, including the 
27-lesson “Dynamics of Singing” lesson man- 
ual and recorded demonstrations and prac- 
tice exercises...everything you need to 
develop a great singing voice. 


guaranteed results Try “The Dynamics of 
Singing” method in your own home for ten 
days. If you’re not completely delighted with 
the improvement in your singing, simply re- 
turn the course and we'll refund your money 


in full. 


Whether you want to sing as a career, to ac- 
company yourself on an instrument, or just 
for the sheer. pleasure of it, “The Dynamics 
of Singing” can open up new worlds of pop- 
ularity and enjoyment for you. Order yours 
today! 


Us Bon tek Pee en et 


| ACADEMY OF MUSICAL ARTS | 
P.O. Box 7531, Toledo, Ohio 43616 | 


Please rush me my ‘‘Dynamics of Singing’’ 
| eg I enclose $12.98 (check or money 
order—no C.O.D.’s), I understand that if I 
am not completely satisfied, I may return it 
| within 10 days and my money will be promptly 
refunded. 


i Name | 

i Address | 

i J 
City State Zip 


5 Free Postage and Handling | 
I (Ohio residents add 58¢ sales tax) 


©1972 JOHN ROWLEY 
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YOU DON’T MESS 
AROUND WITH JIM 


(As recorded by Jim Croce) 
JIM CROCE 


Uptown got its hustlers 
The bowery got its bums 
Forty Second Street got big Jim Walker 
Forty Second Street got big Jim Walker 
He a pool shootin’ son of a gun 
Yeah he big and dumb as a man can 
come 
But he stronger than a country hoss 
And when the bad folks all got together 
at night 
You know they all call big Jim boss just 
because they say you don’t tug on a 
superman’s cape 
You don’t spit into the wind 
You don’t pull the mask off the old lone 
ranger 
And you don’t mess around with Jim. 


Well out a South Alabama come a 
country boy 
He said I’m lookin’ fora man named Jim 
1am a pool shootin’ boy, my name is 
Willie McCoy 
But down home they call me Slim 
Yeah I'm lookin’ for the king of Forty 
Second Street 
He drive an old drop-top Cadillac last 
week he took all my money, He drive an 
old drop-top Cadillac last week he took 
all my money 
And it may. sound funny but | come to 
get my money back 
And everybody say ‘Jack don’t you 
know that you don’t 
(Repeat chorus). 


Well a hush fell over the pool room 
Jimmy come boppin’ in off the street 
And when the cuttin’ were done 
The only part that wasn’t bloody was 
the soles of the big man’s feet 
Yeah he were cut in ‘bout a hundred 
places 
And he were shot in a couple more 
And you better believe they sung a 
different kind of story when a big Jim 
hit the floor 
Now they say you don’t tug on 
superman’s cape 
You don’t spit into the wind 
You don’t pull the mask off the old lone 
ranger And you don’t mess around 
wif Slim. 


©Copyright 1971, 1972 in U.S.A. and 
Canada Blendingwell Music, Inc. and 
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ALL DOWN THE LINE 


(As recorded by fhe Rolling Stones) 


MICK JAGGER 
KEITH RICHARD 


Yeah, heard the diesel drumming all 
down the line 
Oh, heard the wirers a-humming all 
down the line 
‘Yeah, hear the women sighing all down 
the line 
Oh, hear the children crying all down 
the line 
(All down the line) 
We'll be watching out for trouble, yeah 
(All down the line) 
And we'd better keep the motor run- 
ning, yeah - 
(All down the line) 
Well you can’t say yes - 
And you can’t say no, 
Just be right there when the whistle 
blows. 


I needed a sanctified girl - 

With a sanctified mind - to help me now 
Yeah, all the people singing all down 
the line 
Mmmm, watch the men all working, 
working, yeah, 

(All down the line) 

(All down the line) 

We’re gonna open up the throttle, yeah 
(All down the line) 

We’re gonna bust another bottle, yeah 
(All down the line) 
| need a shot of salvation, baby, once in 
a while. 


Hear the whistle blowing 
Hear it for ten thousand miles 
(All down the line) 
We’re gonna open up the throttle, yeah 
(All down the line) 

We're gonna bust another bottle, yeah 
Well you can’t say yes, and you can’t 
say no 
Just be right there 
When the whistle blows 
I need a sanctified mind to help me out 
right now 
Be my little baby for a while 
Be my little baby for a while. 


© Copyright 1972 by Abkco Music, Inc. 
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IMAGINE having your own set of 88 different poster reproductions 
including LOVE, PEACE, all the SIGNS OF THE ZODIAC, MOTOR- 
CYCLES, etc. Each is an accurate miniature version of one of the 
country’s top selling posters. 


This complete set is yours ABSOLUTELY FREE! In addition you'll re- 
ceive a collection of catalogs 
featuring exciting merchandise {G&K Sales, Dept. MP122 ‘ 
of fers. It’s a whole fun-filled 

package that will let vou 
explore hundreds of new 
and different products like 
jewelry, records, incense, 
candles and more. Don't miss 
out on this great offer. 


SEND IN RIGHT AWAY 


PLEASE! THIS OFFER IS LIMITED TU ONE PER PERSON. 


88 DIFFERENT 
POSTER MINIATURES 


IN EXCITING, 
FULL VIBRANT COLOR 


:227 East 45th St., N.Y.,N.Y 10017 
Gentlemen: Please RUSH me my FREE 
pester miniatures and exciting, cata-« 
ogs. 


NAME 
ADDRESS 
CITY 
STATE 


ZIP 


Please include 25¢ to cover Post- 
age and Handling. We'll refund 


it on your first order! 
SBEBBRERERBERSERBRRESSSCESeeeeaeeaae 


2? JUMBO ENLARGEMENTS 


with your choice of 


32 BILLFOLD PHOTOS OG 
or 2—8 x 10 Enlargements () 
or 4—5 x 7 Enlargements (] $ 


Get acquainted offer—on silk 
finish, double weight, portrait 
paper. Send any snapshot 
or photo. 4-day in plant 
service. Satisfaction guaran- 
teed. Enclose $1.25 (to cover han- 
dling & postage) for each unit you 
wish. No limit. Your original returned 
with your order. One pose per unit. 
Send today as offer is limited. 


DEAN STUDIOS, Dept. B7 
913 Walnut St., Des Moines, lowa 50302 


MOVIE POSTERS 


PRESSBOOKSsSTILLS =PROGRAMS 
Actual Posters Used By Theatres 


Thousands of Titles Available 
CATALOG $1.00 (Refunded with order) 


The Cinema Attic = Department GA 
P.O. Box 7772 « Phila., Pa. 19101 


INTERNATIONAL SONGWRITERS CLUB 
Everything for the Songwriter. We provide a one-stop service 
organization designed to guide and assist you in your 
Songwriting Career. Professional Staff. 


HYPERBOLIC veer HP 


548 NE 42 ST., FT. LAUDERDALE, FLA. 33308 


LIVE IN THE WORLD OF TOMORROW .. . TODAY! 


ONUNQAC BARGAINS & 


SCIENCE 
—z—= ELECTRONICS 


NEW PRODUCTS - NEW MATERIALS + NEW IDEAS 


BLACK-LIGHT MIGHTY MITES 


Relatively small (12”) 
fixtures give surpris- 
ingly bright black-light. 
Mirror-finished reflector 
makes instant starting 
8-watt, high-intensity 
bulb look like 40-watter. 
Up to 5,000 hours of 
safe, long-wave (3660A) 
black-light to pouly 
se turn-on yer light 
: theatrical shows, psy- 
chedelic decors, holiday decorations. Shockproof 
end-caps remove for safe, easy replacement of 
bulb and starter. Stands upright or horizontal. 

Aluminum case. 
of tice inbrinceyir ort $14.95 Ppd. 


Stock No. 71,274LH 
DELUXE OUTDOOR/INDOOR MODEL 
Stock) Nos 7 1, 2090 FF See asic vee cnsene ste $19.95 Ppd. 


BOXED “LIGHT SHOW”—SAVE $18! 

as TN, Terrific price reduction 

j brings you a_ fabulous 
Lumia Light Box under 
$12! Creates everchang- 
ing out-of-world colored 
forms & patterns. Hyp- 
notic & relaxing as a 
glowing fireplace. They 
merge, turn, dance in 
: spellbinding, soothing 

2 , 8 beauty. Dramatic con- 
versation piece for livingroom, rec-room, den, 
bedroom, bookshelf, waiting room. Especially 
effective amid wall picture group. Handsome 
1114” sq. x 7” dp. walnut-finished case, quiet low- 
rpm motor. 110-120v AC. 


Stock No. 71,180LH ....ccececceceecseecs $11.95 Ppd. 


HASH, ETC. 
Easy, quick, low-cost 
way to spot Marijuana, 


resence of alien mat- 
er. Scientifically ac- 
cepted reliable method 
used by testing labs, law 
enforcement agencies to 
- identify & prevent use 
of harmful, illegal drugs. Compact test kit (not 
for children) requires no specific training, permits 
30-50 tests (as low as 12c ea.) Instrs. incl. 


No. 71,615LH (Marijuana & Hashish) ....$5.95 Ppd. 
No. 71,617LH en etamines, Ouintes) : $5.98 Ppd. 


EDMUND *®, 


SCIENTIFIC CO. 


- 


MIRRORED BALLS BOUNCE LIGHT 


Yesteryear's ballrooms 
echo in mirrored lights 
that richochet to the 
beat of today’s disco- 
theque. Up to 1,000 lus- 
trous, clear, handmade 
lass mirrors on each 
all create fantastic 
lighting effects. Motor- 
ized — they cast refiec- 
tions that blow the 


mind! Ideal for light 

shows, displays, restaurants, hotels, and modern 
stores. 

No. 71,066LH......... 12” Diam.)........ $31.00 Ppd. 
No. 85,180LH......... 46”, Diam.) , scsces $75.00 FOB. 
No. 71,065LH......... SA DIAM.) 6. ovens $17.75 Ppd. 


$8.95 ELECTRONIC STROBE! 


Hand-sized solid state 
electronic strobe light at 
fantastically low price. 
Produces bright psyche- 
delic effects like larger. 
far more expensive 
Xenon strobes, vet it’s 
just 29, x 4 x 15,4” thick. 
Adjustable flash rate. ap- 
proximately 3-10 flashes 
per second. Make stop 
motion effects, posters come alive. Great_to take 
with you to parties, dances, outings, etc, Requires 
2 9v transistor batt. (not incl.). Instructions. 


Stogk \Noo4l 443L Hit emi wo scae ne Ws <> $8.95 Ppd. 
4 REPLACEMENT LAMPS—P-41,444LH $1.00 Pod. 


Completely new 1972 edition. New 
i items, categories, illustrations. Enor- 

mous selection of Astronomical 
j Telescopes, Unique lighting items, 

Microscopes, Binoculars, Magnifiers, 

Magnets, Lenses, Prisms. Many war 

surplus items. Mail coupon for cata- 

log ‘‘LH."' 

EDMUND SCIENTIFIC CO.. 300 Edscorp Bldg. 
fi Barrington, New Jersey 08007. 
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CITY { 
i STATE 


ZIP 


OQDER BY STOCK NUMBER - SEND CHECK O2 MONEY ORDER - MONEY-GACK GUARANTEL 


-» 300 EDSCORP BLDG. 
== BARRINGTON, NEW JERSEY 08007 
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‘ BRANDY 
X 


(As recorded by Looking Glass) 


ELLIOT LURIE 


) There s a port on a western bay and it 
serves a hundred ships a day 
Lonely sa:lors pass the time away and 
talk about their homes 
There s a girl in this harbor town and 
she works laying whiskey down 


wt 


They say, ‘Brandy, fetch another 
round’ she serves them whiskey and 
wine 
The sailors say “Brandy, you're a fine 
girl 


What a good wife you would be 
Your eyes could steal a sailor from the 


ur 


sea . 


Brandy wears a braided chain made of 
tinest silver from the north of Spain 
A locket that bears the name of the man 
that Brandy loves 
4 He came on a summer's day 
Bringing gifts from far away 
\ _ But he made it clear he couldn’t stay 
No harbor was him home 
' The sailors say ‘Brandy, you're a fine 
girl 
What a good wife you would be 
But my life, my lover, my lady is the 


wu 


sea. 


Night when the bars close down Brandy 
walks thru a silent town 
And loves a man who's not around 
She still can hear him say 
She hears him say ‘Brandy, you're a 
@ | fine girl what a good wife you would be 


But my life, my lover, my lady is the 
a sea.” 


©Copyright 1971 & 1972 by Evie Music, 
Inc and Spruce Run Music. Chappell & 
Co Inc publisher and administrator. 
International Copyright Secured. All 
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I’M STILL IN LOVE WITH 
YOU 


(As recorded by Al Green) 


AL GREEN 
WILLIE MITCHELL 
AL JACKSON 


Spending my days thinking about you 
girl 
Being here with you, being here with 
you 
| can’t explain myself why I feel like Ido 
Tho it hurt-me so to let you know 
And | look in your eyes 


SEE NO EVIL 


(As recorded by the Rock Flowers) 


IRWIN LEVINE 
L. RUSSELL BROWN 


I got a feelin’ there must be some kind of 
conspiracy against me 
Yeah people goin’ out of their way to 
blow my mind and blow my day 
Sayin’ he ain't yours child 
Sayin’ he ain't yours child no no da da 
da da da 
Don’t want to see no evil 
No, no don’t speak no evil 
My guy can do no evil no how 
So I’m gonna close my eyes 
And I'm gonna hold my ears 
Don’t want to see no evil 
No no don’t. 


Gonna listen to my heart 
Do no evil no, speak no evil 
My guy can do no evil no how 
Lookin’ at you lookin’ at me 
Any old fool can surely see you love me 
Now don’t ya know how | feel about 
you 
True or not! can’t live without your love 
and affection 
So | look in the ather direction baby 
Ba ba ba ba ba ba ba ba 
It don’t matter what they say about you 
Your sweet sweet kisses tell me 
I ain't got no cause to doubt you 
Ba ba ba ba ba ba don’t want to see no 
evil no no don’t speak no evil 
My guy can do no evil no how 
So I’m gonna close my eyes and I’m 
gonna hold my ears 
Don’t want to see no evil 
No no don’t, gonna listen to my heart do 
no evil no 
Speak no evil, my guy can do no evil no 
how. 


©Copyright 1972 by Pocket Full Of 
Tunes, Inc. 
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How you feel, let me know 

That love is really real and it seems i. 
me that I’m wrapped up in your love 
Don’t you know that I'm still in love «’ 

nuff in love with you 
When | look in your eyes all the years 

how I see me loving you 
And you loving me 
It seems to me that I’m still wrapped up 
in your love 

Don’t you know that I’m still in love sho- 

nuff in love with you. 


©copyright 1972 by Jec Publishing Corp. 


SWEET INSPIRATION 


(As recorded by Barbra Streisand) 


DAN PENN 
SPOONER OLDHAM 


| need your sweet inspiration 
I need you here on my mind 
Every hour of the day 
Without your sweettn 
The lonely hours of the night just don’t 
go my 
way. 


A woman in love needs sweet 
inspiration 
And honey, that’s all I ask 
That's all | ask from you 
| gotta have your sweet inspiration 
You know, there just ain’t no tellin’ 
what 


a satisfied woman might do. 


The way you call me ‘“Baby”’ 
(baby) 
Is such a sweet inspiration 
The way you call me ‘‘Darling’’, darlin’, 
Sets my heart a-skating 
And if I’m out in the rain, baby 
And in a bad situation 
You know | just reach back in my mind 
And there | find your sweet inspiration. 


Inspiration oh what a power 
And a pocket of power 
Every hour of the day 

| need your sweet inspiration 

You go on living to keep on giving 
this way. 


Sweet, sweet inspiration, I’ve gotta 
have 
your sweet inspiration. 


©Copyright 1967 by Press Music 
Company, Inc. 


WHAT HAVE THEY DONE 
TO MY SONG, MA 


(As recorded by Ray Charles) 


MELANIE SAFKA 


Look what they’ve done to my song, ma 
Look what they’ve done to my song 
Well it’s the only thing that | could do 

to. half right — . 
And it’s turning out all wrong ma 
Look what they've done to my song. 


Look what they've done to my brain, ma 
Look what they’ve done to my brain 
Well they picked it like a chicken bone 
and | think I’m half insane, ma 
Look what they've done to my song. 


1 wish | could find a good book to live in 


Wish | could find a good book 
Well if | could find a real good book I'd 
never have to come out and look 
Look what they’ve done to my song. 


It'll be all right ma, maybe it'll all be 
okay 
Well if the people are buying tears I'll 
be rich someday ma 
Look what they've done to my song 
Ils ont change ma chanson ma 

Ils ont change ma chanson 

C'est la seule chose que je peux faire 

Et ce n’est pas bon ma 

Ils ont change ma chanson. 


Look what they've done to my song, ma 
Look what they’ve done to my song 
Well they tied it up in a plastic bag and 
they turned it upside down. 

Look what they’ve done to my song, ma. 


Look what they've done to my song, ma . 
_ Look what they’ve done to my song 
It’s the only thing | could do all right and 
they turned it upside down 
Look what they've done to my song, ma. 


©Copyright 1970 by Kama Rippa Music, 

Inc. and Amerlanie Music, All rights 

administered by Kama Rippa Music, 

Inc., 1650 Broadway, New York, New 
York 10019. 


the only ones 
talking about 
Electro Harmonix 
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Amazing Little Boxes 


. by Peter Stampfel 


A few months ago I saw an ad in 
Crawdaddy! for the Electro Harmonix 
Corporation, a New York firm which 
makes amazing little boxes and a fine 
portable amplifier. Our band, the 
Rounders, has been standing in great 
need of these exact things and since 
the advertising copy looked so inter- 
esting, we decided to check them out. 

They did have indeed just the thing 
for us—the Big Muff. The Big Muff is 
the finest fuzz-sustain-distortion box I 
have as yet been a witness to. It has 
three dials instead of the customary 
two and the extra one isn’t just window 
dressing. You can adjust the Big Muff 
to play whole chords. An ordinary fuzz 
can only do a single note; play more 
than one note and you get 
garbage noise. The Big Muff 
delivers sweet dirty notes 
with that clear light clarity. 
A musical boon! Jimi Hen- 
drix used one. Who can blame 


BIG MUFFr This finest sus- . 
taining device will make , 
your guitar sing like a hum- 
ming bird. It is designed 
for the professional lead 
guitar player who knows 
how to use his axe. 

__try the factory wired 
Big Muffz for two weeks. If 
you aren’t satisfied, send it. 
back for a complete refund. 


(Also available at your 


* Name 
retail music store. ) 


* Address 


electro-harmonix 
15 West 26th Street, New York, New York 10010 


Please ship: Factory wired Complete kit 


Big Muff7 $39.95 
[] Enclosed is a total check for $ 
[] Ship C. O. D. 


_] Please place me on your new products announce- 
ment mailing list at no charge. 


him? No blame. It costs more than the 
average fuzz. It is more than an aver- 
age fuzz. They also make an average 
fuzz which gives the sort of distorted 
sounds tube amps from the 40’s. and 
50’s gave. 

These folks also make an excellent 
portable amplifier which should be on 
the market about now. It’s going to be 
called the Hendrix or Clapton (we 
suggested Beck) Freedom Amplifier 
(amplified freedom! Right on!) and 
it’s small, light, powerful, and plays for 
a couple hundred hours on a battery 
pack which is repackable. It sounds 
great and is really loud; it kicks a 
whole bunch of ass. Besides which, 
it is so well engineered that it’s a na- 
tural for recording. It doesn’t 
have the hum an ordinary 
amp has. Boon in the studio. 
To top it all off, it’s reason- 
ably priced. 
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BREAKING UP IS HARD TO 
DO 


(As recorded by The Partridge Family) 


NEIL SEDAKA 
HOWARD GREENFIELD 


Don’t take your love away from me 
Don’t you leave my heart in misery 
Yet you know that I'll be blue 
‘Cause breaking up is hard to do 
Remember when you held me tight 
And you kissed me all thru the night 
Think of all that we’ve been thru 
And breaking up is hard to do 
They say that breaking up is hard to do 
And | know that | know that it’s true 

Don’t say that this is the end 
Instead of breaking up 
| wish that we were making up again 
| beg of you don’t say goodbye 
Can't we give our love another try 
Come on, baby, let’s start anew 
‘Cause breaking up is hard to do. 


© Copyright 1962 by Screen Gems- 
Columbia Music, Inc., New York. 


THAT'S WHAT FRIENDS 
ARE FOR 


(As recorded by B.J. Thomas) 
PAUL WILLIAMS 


Friends are like music 
Sometimes they’re sad, sometimes 
they’re lonely 
And need to be told that they’re loved 
Everyone needs to be loved 
Friends are like good wine and I’ve had 
the best 
Don’t always show it but no one knows 
better than | 
So drink up I’m a homesick old sailor 
who longs for the sound of his own front 
door 
Tell me Your stories I'll teach you my 
songs and we'll have one more 
Isn't that what friends are for 
Isn't that what friends are for. 


Friends are like warm clothes in the 
night air 
Best when they're old and we miss 
them the most when they’re gone 

Miss them the most when they're gone 

Friends love your good side and live 
with your bad 

Want you and need you when no one 

else knows you're alive 

(Repeat chorus). 


© Copyright 1972 by Almo Music Corp. 
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BED AND BOARD 


(As recorded by Barbara Mason) 


LANNY LAMBERT 
BOBBY FLAX 


Seems like everyday is like the one 
, before 
The things you used to say you don’t say 
anymore 
Bits and pieces of your time are all you 
can afford 
Well you can’t seem to understand that 
there’s much more to love than bed and 
board. 


Lying half awake | hear you switch the 
light 
You turn off the late news oh 

I’m in luck tonight 

You think that makin’ love three timesa 
week is my reward 

Well it looks like you just can’t see that 

There’s much more to love than bed and 


board. 


WHERE YOU LEAD 


(As recorded by Barbra Streisand) 


CAROLE KING 
TONI STERN 


Wanting you the way | do 
| only want to be with you 
And | would go to the ends of the earth 
Cause darlin’ to me that’s what you're 
worth 
Where you lead | will follow 
Anywhere that you tell me to 
If you need me to be with you I will 
follow 
Where you lead. 


| always wanted a real home with 
flowers on the window sill 
But if you want to live in New York City 
Honey you know | will 
I never tho’t Il could get satisfaction from 
just one man 
But if anyone can keep me happy you're 
the one who can 

Where you lead | will follow 
Anywhere that you tell me to 

If you need me to be with you | will 


follow where you lead. . 


If you're out on the road feeling lonely 
and so cold 
All you gotta do is call my name 
And I'll be there on the next train 
Where you lead, (repeat chorus). 


1971 by Screen Gems- 
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Don’t know what happened but you 
changed somehow 
And like a puppet on a string 

You're only goin’ through the motions 

Now you touch me but you don’t feel 
anything 

Oh now you’re gonna say that it’s all in 
my mind 


But Lord knows how I’ve thought it out 
at least a thousand times 
I've got to try again I need my faith in 
life restored 
| can’t wait any longer cause there’s so 
much more to love than bed and board. 


©Copyright 1971 by Kama Sutra Music, 
Inc. This arrangement Copyright ¢ 1972 
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GOODBYE TO LOVE 


(As recorded by the Carpenters) 


JOHN BETTIS 
RICHARD CARPENTER 


I'll say goodbye to love 
No one ever cared if | should live or die 
Time and time again the chance for love 
has pdssed me by 
And all | know of love is how to live 
without it 
| just can’t seem to find it 
So I've made my mind up | must live my 
life alone 
And though it’s not the easy way | guess 
I've always known 
I'd say goodbye to love 
There are no tomorrows for this heart of 
mine 
Surely time will lose these bitter 
memories and I'll find that there is 
someone to believe in and to live for 
something | could live for 
All the years of useless search have 
finally reached an end 
Loneliness and empty days will be my 
only friend from this day love is 
forgotten 
I'll go on as best | can what lies in the 
future is a mystery to us all 
No one can predict the wheel of fortune 
as it falls 
There may come a time when I will see 
that I've been wrong but for now this is 
my song 
And it’s goodbye to love I'll say goodbye 
to love. 


©Copyright 1972 by Almo Music 
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(As recorded by Janis Joplin) 
JANIS JOPLIN 


Down on me, down on me looks like 
everybody in this whole round world is 
down on me 
Love in this world is so hard to find 
When you've got yours and I’ve got 
mine 
That’s why it looks like everybody in 
this whole round world is down on me. 


Sayin’ when you see a hand that’s held 
out toward you 


Ful 
PARADE of 
Q| SONG HEE 
=) 
2 Give it some love, someday it may be 
That's why it looks like everybody in 


DOWN ON ME 
this whole round world is down on me. 


Oh, Lord believe in your brothers, have 
) faith in man 
Help each other, honey, if you can 
Because it looks like everybody in this 
a whole round world is down on me. 


©Copyright 1967 by Brent Music Corp., 
New York, N.Y. 


LOOKIN’ THROUGH THE 
WINDOWS 


(As recorded by Jackson 5) 
CLIFTON DAVIS 


Lookin’ through the windows 
The window to your heart 
I can see it’s cloudy the rain’s about to 
start 
Leokin’ through the windows 
It seems | caused you fear 
And a little doubt girl 
And now it’s bringing tears 
Lookin’ through the windows 
Look in your eyes 
Just remember whatever makes you 
feel that way 
Don’t you worry cause I’m gonna stay 
Right by your side to keep on lookin’ 
through the windows 
Lookin’ in your eyes 
Lookin’ through the windows 
Seems like the only way 
I can know your feelings if you love me 
today 
(Repeat chorus). 


Keep on lookin’ through the windows 
Oh I'm lookin’ in your eyes 
Keep on lookin’ through the windows 
Oh I'm lookin’ in your eyes. 


©Copyright 1971 by Jobete Music Co., 
Inc. 


We've lowered our price 
without lowering our sound. 


The way things are going today, one 
of the nicest things to hear is that some- 
body’s lowering a price. That’s why 
we've lowered the price of our LPB-1 
Power Booster from $14.95 to $8.95. 

The LPB-1 is a compact solid state 
preamplifier that will boost the output 
of any electric instrument, such as the 
guitar, bass, organ or microphone. Since 
all amplifiers are overdesigned to more 
than handle the most powerful pick-ups, 
the LPB-1 will let you derive optimum 
results from your amplifier. 


e Maximum setting of the volume 
control will make your amplifier 
TEN times louder. 

e Theswitch allows instant i 
change fromregularinstru- ] 
ment output to pre-set 
boosted output. 

e Increases guitar 
SUSTAIN. 

e Vastly increases the per- 
formance of all distor- 
tion devices, wah-wah 
pedals and other 
accecssories. 

e Lifetime 
guarantee. 
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¢ Two models—one plugs into amplifier 


and the other plugs into instrument. | 


$8.95 


All Electro-Harmonix accessories 
are compatible and modular and any 
combination of more than one unit will 
give you an infinite variety of sounds. 

For example, using 2 LPB-1’s will 
give you even more power and more 
sustain. Turning up the volume level of 
the first LPB-1 past the halfway point 
will shift the second LPB-1 into over- 
drive. Using the first LPB-1 control, 
you can now develop this initial bare 
hint of harmonic distortion to any de- 
sired degree. The second LPB-1 can 
control the volume of 
.the combination. 

Try the LPB-1 
out for 15 days. If 
it is not everything 
fwe say it is, return 
it to us fora prompt 
refund. 
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: electro-harmonix ee 
: 15 West 26th Street, New York, New York 10010 ; 
; Please ship: Quantity 

: LPB-1’s (plug into amplifier) $8.95. __ 
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LPB-1’s (plug into instrument) $8.95 
(| Enclosed is a total check for $ 


- [J Ship C. O. D. 

: () Please place me on your new products announce- ; 
, ment mailing list at no charge. : 
: Name 
: Address : 
> City. State Zip : 
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WHEN YOU SAY LOVE 


(As recorded by Sonny & Cher) 


JERRY FOSTER. 
BILL RICE 


When you say love you're telling 
everyone your moment's come 
And you've found what you've been 
looking for 
When you say love you've said the only 
word 
That tells the world you never will be 
lonely anymore 
You've got a pretty rainbow all your 

own 
And at last you've found your pot of 
gold 
You're completely satisfied 


WHERE IS THE LOVE 


(As recorded by Roberta Flack and 
Donnv Hathaway) 


WILLIAM SALTER 
RALPH MACDONALD 


Where is the love you said you'd give to 
me 
Soon as you were free 

Will it ever be where is the love 
You told me that you didn’t love him 

And you were gonna say goodbye 
But if you really didn’t mean it why did 

you have to lie. 


Where is the love you said was mine, all 

mine 
Till the end of time 

Was it just a lie where is the love 

If you have had a sudden change of 
heart 

| wish that you would tell me so 
Don’t leave me hanging on to promises 
you've got to let me know. 


Where is the love you couldn't live 
without 
Now I’m filled with doubt what's it all 
about where is the love 

Oh how | wish I'd never met you 

| guess it must have been my fate 
To fall in love with someone else’s girl 

All | can do is wait. 


©Copyright 1971 by Antisia Music, Inc. 


A feeling of contentment fills your soul 


When you say love it means you've 
found your special one 
And that you care enough to give your 
very best 
When you say love there’s not another 
word that says so much 


For that four letter word means 
happiness 
Your heart is given wings to touch the 
sky 


Much higher than the eagle dares to fly 
If you took everything you've heard 
And tried to make a magic word 
You'll find you've said it all 
When you say love 


©Copyright 1972 by Jack & Bill Music 
Company. International Copyright 
- Secured. All Rights Reserved. 


WE'RE ALMOST HOME 


(As recorded by Solomon Burke) 
SOLOMON BURKE 


We're almost home oh baby we're 
almost home 
Gee it’s been a tough and hard struggle 
in the big city 
And | left behind memories not so pretty 
But together we're gonna make it 
Lord, trouble we sure can take it 
But we're almost home. 


Down the road of life we'll go together 
Forgettin’ about the past 
Thinkin’ of the future that'll make it last 
Darlin’ stretch out your hand to me 
Baby hold me with all your might 
Tell me that you love me_ that 
everything will be alright 
We'll always stick together 
Lord, | love this country and wherever 
we're almost home. 


Ain't no need for you to wander 
You're gonna love my sweet ol’ mother 
She can sure make some good soul food 

Baby | love her chicken and gravy 
We're almost home baby 
Hold on, hold on to me 
Tell me that you love me till eternity 
We're almost home. 


©Copyright 1972 by Metro-Goldwyn- 

Mayer, Inc., New York, N.Y. Rights 

throughout the world controlled by 

Hastings Music Corporation, New York, 
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COLDEST DAYS OF MY LIFE 


| (As recorded by the Chi-Lites) 


EUGENE RECORD 
CARL H. DAVIS 


| remember the sign of spring time 
There were birds singing everywhere 
Some of us playing oh yeah 
And some of us cryin’ 

Can't you see, oh can’t you see 
The tears in my eyes and what | had 
dreamed of 
Oh Lord | thought it was her 
Ten feet tall oh | was riding so high 
I guess with the eyes of a child 
Oh shining so bright yes they were 
Coldest days of my life 
They were the coldest days of my life 
| had to run for cover 
Ye, ye, ye 
The coldest days of my life 
| thought there was no other, no no no 
Lord take away the pain 
Oh you know it fell like rain 
And it couldn’t be much worse down 
below, down below down below. 


©Copyright 1972 by Julio Brian Music, 
Inc. 


WALK ON BY 


(As recorded by The Dells) 


BURT BACHARACH 
HAL DAVID 


If you see me walkin’ down the street 
and | start to cry each time we meet 
Walk on by, walk on by 
Make believe that you don’t see the 
tears 
Just let me grieve in private cause each 
time | see you . 
| break down and cry. 


| just can’t get over losin’ you and so if | 
seem broken and blue 
Walk on by, walk on by 
Foolish pride, that’s all that | have left 
So let me hide the tears and the sadness 
you gave me when you said goodbye 
Walk on by don’t stop 
Walk on by don’t stop 
Walk on by. 


©Copyright 1964 by Blue Seas Music, 
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JOIN TOGETHER 


(As recorded by The Who) 


PETE TOWNSHEND 


When you hear this sound a-comin’ 
Hear the drummer drumming 
Won't you join together in the band 
We don’t move in any ‘ticular direction 
And we don’t make no collections 
Won't you join together in the band 
Ah, ah, ah 
Everybody join together won't you join 
together 
Come on and join together in the band 
We need to join together won't you join 
together 
Come on join together in the band. 


Do you really not care 
What you eat or what you wear 
Won't you join together in the band 
There’s a million ways to laugh 
Everyone’a a path 
Won’t you join together in the band 
Mm, mm, ah, ah 
You don’t have to play 
You can follow or lead the way 
Won't you join together in the band 
We don’t know where we're going 
But the season’s right for knowing 
Won't you join together in the band 
Mm, mm, ah, ah 
It's the singer not the song 
That makes the music. move along 
Won't you join together in the band 
This is the biggest band you'll find 
It’s as deep as it is wide 
(Repeat chorus). 
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4" OVER: 
100 GIFTS ARE 
WAITING FOR YOU! 


There are over 100 companies anxious 
to send you their products ABSOLUTELY FREE! 


Imagine receiving posters, patches, celebrity photos, cologne, 
pantyhose, film, cosmetics, novelty items, catalogs, decals of 
and much, much more! All this is waiting for you if YOU - suescucnnnnssccseuccosesececs 
only knew where to write. ER ail *G&K SALES, Dept. FG120 

Here’s a complete up to date listing of exciting FREE of- #227 East 45th St., N.Y., N.Y. 
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fers. Even this list is yours ABSOLUTELY FREE! Plus we will * ; feuds oe 
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new items. Like boned leading manufacturers who want 4 x 
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CAREER TRAINING IN 
e Passenger Service 

e@ Communications 

e@ Reservations e Travel 
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Agent e Ticketing, etc. 


Airline employees enjoy air travel 
passes to exciting cities, meet in- 
| teresting personalities, lead ac- 
tive lives, get good pay with 
\ advancement opportunities, se 
i curity, many fringe benefits. 
I 
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Start training at home now —witnous -orer. 
fering with your present occupation or take our short 
full-time resident course Traimng & 
Placement Centers in HARTFORD* 
KANSAS CITY*, LOS ANGELES’ & AT- 
LANTA, plus Canadian office in WIND 
SOR. Low tuition. Pay as vou tearn 

*Approved for veterans 


If you are high schoo! graduate -o1 
senior), 17 to 34, mail coupon for 
colorful FREE booklet. No obligation 


FREE Clip and mail today 4 


we Accredited Member NHSC and NATTS~—s! 
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i ATLANTIC AIRLINE SCHOOLS (Founded 1949) e 

1 2020 Grand, Dept.HP122, Kansas City, Mo. 64108 = 
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the Cool Guitar Study 


Learn to read and write music according to your own style — here's 
the instruction book that tells you how to read, understand, and write 
music for guitar. The basics of traditional music theory, the five line 
ledger and harmonic array, are presented in a fast, compressed style. 
Also there are fantastic new ideas: a new tablature, clock intervals. 

the chromatic ledger and the melody figured system. And original 


compositions. SEN ap | 3 = ap T a : 


TOM SMALL 


R.R.72, Box9D 
Kankaker. ILL. 60901 
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| U.S. School of Music A 

| Port Washington, New York 11050 “== 

| I’m interested in learning to play the instru- 
| ment checked below. Please send me your 
| FREE booklet and a free Piano ‘‘Note- 
| Finder.’’ I am under no obligation. Check the 
| instrument you would like to play: (check 
; only one) 

| O Piano O Steel Guitar O Accordion 
| O Guitar O Saxophone O Mandolin 

| © Organ-pipe, O Violin O Clarinet 

| electronic, reed O Ukulele 

| 

| Name Age. cit 
| 

| Address 

City 2 Bee Tae Res a 
State ee BY eee 

| Accredited Member National 

L Home Study Council 212 


Be your own 


. music 


It may seem odd at first—the idea of 
teaching yourself music. You might 
think you need an expensive private 
teacher to instruct you—and to tell 
you when you make a mistake. 

But the fact is, you don’t. Thou- 
sands have learned music with the 
lessons we give by mail. So can you. 

The secret lies in the step-by-step 
way our lessons teach you. Starting 
from scratch, they show you with 
simple words and pictures exactly 
what to do. You learn to play the 
right way—by note, from sheet 
music. Without gimmicks. 

But how do you know you're do- 
ing it right? Easy. A lot of the tunes 
you'll practice first are simple songs 
Hoag heard many times. Since you 

now how they’re supposed to 
sound, you can tell when you’ve “got 
them right.”’ 

By the time you go on to more ad- 
vanced pieces, you'll be able to tell 
if your notes and timing are right, 
even without having heard the songs. 
Before too long, you’ll be playing 
whatever kind of music you like. Pop- 
ular. Folk. Classical. Dance songs. 

For more information about this 
convenient, economical way to learn 
music, mail the coupon. We’ll send 

ou our free booklet, “Be Your Own 
usic Teacher,” and a free Piano 
“Note-Finder.” No obligation. 
The U.S. SCHOOL OF MUSIC. 
Established 1898. 


Licensed by New York State. 
©1969 U.S. School of Music 
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SMALL BEGINNINGS 


(As recorded by Fle 


PETER BANKS 
COLIN CARTER 


In the morning when you start your day 
Do you feel yourself quite lost 
In a world of countless millions on the 
tide of your life you're tossed 
Don’t think you’re getting nowhere 
You know we all must start from very 
small beginnings off to a better part. 


In the rush and hustle of your day 
When all of your world seems mad 
Do you look at everything you see and 
know that it’s not so fine 
Just take your time and work it out 
You know what's in your mind 
From very small beginnings off to a 
better time. 


(If Loving You Is Wrong) | 
DON’T WANT TO DO 
RIGHT 


(As recorded by Luther Ingram) 


HOMER BANKS 
R. JACKSON 
CARL HAMPTON 


If loving you is wrong 
1 don’t want to do right 
If being right means being with you 
If being right means being without you 
Then I'd rather live a wrongful life 
Mama and daddy say it’s a shame 
And it’s a down right disgrace 
But as long as I’ve got you by my side 
1 don’t care what the people say 
My friends try to tell me there’s no 
future 
In loving a married man 


THE RUNWAY 


(As recorded by the Grass Roots) 


DENNIS LAMBERT 
BRIAN POTTER 


I've been a brother to sorrow 
I’ve been surrounded by gloom 
Cause this hotel’s got hot and cold 
runnin’ heartache in every room 
Checkin’ out of here in the mornin’ 
Even that'll be too much time = I’m 
gonna get aboard a big white bird 
That's waitin’ at the end of the line 
Oh the runway is the one way to get 
back to you 


~~ . ~ 
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GARADE of SOME METS 


When the darkness of a brand new day 
When everything’s hushed and still 
You can look at everything you see 

And_know it’s all worthwhile 

The dark of night is fading and creeping 

ups the sun if starts from small 

beginnings then spreads to everyone. 


Take your time and work it out- 
Then maybe you'll see you're not 
wasting your time going round 
Just acting a play 
You’re finding your way 
You're making it pay 
You’re making today 


Do do do do do do do do doo. 


©Copyright 1972 by Big Ben Music Ltd. 
d/b/a Munster Music. All rights for the 
United States and Canada controlled by 
Colgems Music Corp. and Blackclaw 
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Now I can’t see you when I want 
I'm gonna see you when | can 
Because if loving you is wrong 

| don’t want to do right 
Because if loving you is wrong 
| don’t want to do right. 


Am | wrong to fall so deeply in love with 
you 
Knowing you have a wife and three 
little kids 
Who solely depend on you 
And am | wrong to hunger for the 
gentleness of your touch 
Don’t you have someone else at home 
who needs it just as much 
And am | wrong to give my love toa 
married man 
And am | wrong for trying to hold on to 
the best thing I’ve ever had. 


© Copyright 1971 by East-Memphis 
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Oh the runway is the one way to get 
back to you 
if | have to beg, steal or borrow 
I'll be seein’ you girl tomorrow 
Oh the runway is the one way to get 
back to you. 


TV's gonna get to me 
Haven't heard a bit of good news 
Who needs that when I’m sittin’ here 
chewin’ popcorn smothered in blues 
Operator, wake me at seven 
Don't you wait a minute too long 
I’m gonna leave with a one way ticket 
goin’ back to where | belong 
(Repeat chorus). 


©Copyright 1971 by Trousdale Music 
Publishers, Inc./Soldier Music, Inc. 


‘Ghungs happen when — 
you wear“Eleganza — 


Now for the first time, 
plenty of alluring 
styles for girls, 
added to our 

famous men’s line. 


FREE! Send for full color 
catalog of the latest 
ELEGANZA fashions 

for both gals and guys... 
from the world’s largest 
mail order house 

of its kind. 

See for yourself why 
great things happen to 
girls who wear ELEGANZA, too! 
Unconditionally guaranteed. | 
Sold by mail only. 
Send for your 

=— FREE Catalog TODAY! 


COMMER shee vn) ol none eto Le ee wal oa CD 


MAIL COUPON TODAY FOR EXCITING NEW 


“FREE CATALOG 


SHIRTS-SLACKS-SUITS-IMPORTED FOOTWEAR for MEN 


AND NOW EXCITING STYLES FOR GIRLS! 
LONG DRESSES, JUMP SUITS AND PANT SUITS 
FROM $39.95. SLACKS FROM $17.95. 


Rush me your new FREE full color catalog! 


Name 


Address 


City Sisten 2 et 8a EZ ID. 


Lleganza 


2152 Manley St., Brockton, Mass. 02403 


PEOPLE MAKE THE 
WORLD GO ROUND 


(As recorded by the Stylistics) 
THOMAS BELL 
LINDA CREED 
Trashmen didn’t get my trash 
Know why because they want more pay 
Buses on strike want a raise in fare 
So they cahelp polute the air 
But that’s what makes the world go 
round 
The ups and downs a carousel 
Changing people’s heads around 
Go underground young man 
People make the world go round. 


Wall Street’s losing dough on every 
share 
They're blaming it on longer hair 
Fat men smoking in their easy chair 
On a big cigar without a care 
(Repeat chorus). 


©Copyright 1970 by Bellboy Music and 
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SEALED WITH A KISS 


(As recorded by Bobby Vinton) 


PETER UDELL 
GARY GELD 


‘Tho we gotta say goodbye for the 
summer 
Darling, | promise you this 
I'll send you all my love 
Ev'ry day in a letter 
Sealed with a kiss 
Gues it’s gonna be a cold, lonely 
summer 
But I'll fill the emptiness 
I'll send you all my dreams 
Ev'ry day in a letter sealed with a kiss 


I'll see you in the sunlight 
I'll hear your voice ev’rywhere 
I'll run to tenderly hold you, 
But, darling, you won't be there, 


| don’t wanna say goodbye for the 
summer, 
* Knowing the love we'll miss, 
Oh, let us make a pledge to meet in 
September 
And seal it with a kiss. 
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ASAD IE of SONG LETS 


TOO LATE TO TURN BACK; COULDN’T | JUST TELL 


NOW 
(As recorded by Cornelius Bros. and 
Sister Rose) 
EDDIE CORNELIUS 
My mama told me she said ‘Son, please 
beware” 
There's this thing called love and it’s ah 
everywhere 
She told me it can break your heart and 
put you in misery 
Since | met this little woman | feel it’s 
happened to me 
I'm tellin’ you it’s too late to turn back 
now 
| believe, | believe, | believe I’m falling 
in love. 
| find myself phonin’ her at least ten 
times a day 
And it's so unusual for me to carry on 
this way 
Can't sleep at night a-wanting to hold 
her tight 
| tried so hard to convince her 
| just can’t, just can’t be right 
Let me tell you now it’s too late to turn 
back now 
| believe, | believe, | believe I’m falling 
in love 
| wouldn't mind it if | knew she really 
loved me too 
But I'd hate to think that I’m in love 
alone and there's nothing | can’t do 
It's too late to turn back now 
| believe, | believe, | believe I’m falling 
in love. 


©Copyright 1972 by Unart Music 
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HUSH-A-BYE 
(As recorded by Robert John) 
DOC POMUS 
MORT SHUMAN 
Oo 00 00 00 00 
Hush-a-bye, hush-a-bye oh my darling 
don't you cry 
Guardian angels up above 
Take care of the one | love. 
Hush-a-bye, hush-a-bye 
Oh my darling don’t you cry 
Guardian angels up above 
Take care of the one | love. 


Pillows lying on your bed 
Oh my darling rest your head 
Sandman will be coming soon 
Singing you a slumber tune 
Lull-a-bye and goodnight 
In your dreams I'll hold you tight. 


© Copyright 1959 by Hill & Range Songs, 
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YOU 


(As recorded by Todd Rundgren) 


TODD RUNDGREN 


Keep your head and everything will be 
cool 

You didn’t have to make me feel like a 
fool 

When | try to say | feel the way that Ido 

Why can’t I talk to you 
And then I'm make it clear though you 
don’t care to hear 
Couldn't | just tell you the way | feel 


| can’t keep it bottled up inside 
And couldn't we pretend that it’s no big 
deal 
And there's really nothing left to hide 


Something sure doesn’t seem right to 
me 
When you can turn your back whenever 
you please 
And you stroll away and calmly bid me 
adieu 
Why can’t | talk with you and put it in 
your ear 
Though you don’t care to hear 
Hear me out. 


Why don’t you lend me an ear, hear me 
out 

I'll make it perfectly clear, | love you 

You got no reason to fear, hear me out 


| don’t come whining with my heart on 


my sleeve 
I'm not a coward if that’s what you 
believe 
And I’m not afraid but not ashamed if 
it’s true 


1 go to talk to you: 
And then Ill make it clear. 
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PLAY ELECTRIC BASS 


LIKE AN 


ROCK - POP 
PSYCH - COUNTRY 


How to play electric bass in a 
small combo. Covers rock, pop, 
psych, country-western. Every- 

thing clearly explained in diagram 
form. Improve your playing fast. 
“a Explains how to play by ear. Cov- 

ers chord progressions, runs, endings, 
improvising, soloing, background work, arranging. 
Instant transposing explained. Change any song 
into any key instantly. How to develop your own 
style and a professional. touch. Tips on making 
your entire band sound better. Your playing must 
improve or your money-back. Send no money! Just 
name and address. Pay Postman $2.98 plus C.0.D. 
postage. Or send $3 with order, and we pay post- 
age. ELECTRIC BASS 

Box 12167-MK, St. Petersburg, Fla. 33733 


WRITE SONGS? 


“tHow te Get Your Song. Published’: and 5-issue 
Subscription, $1.75 (U.S.A.)} Contacts. Contests, 


THE SONGWRITER'S REVIEW 


Songwriter's Magazine, Est 1946. Sample 35c. Opder 
$350 year's subscription, get free tyric Paternte, 
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SALE 


ENGRAVED METAL 
SOCIAL SECURITY PLATES 
Millions of new prospects added every 
year! No investment needed. 


SEND FOR FREE SALES KIT TODAY! 


=— ENGRAVAPLATES, DEPT. 157 
P.O. BOX 10460 » JACKSONVILLE, FLA. 32207 


= BE A SONG WRITER! 


New talent needed all the time! Get 
into big-money career writing 
Rock-’n-Roll, country, Western, 

-—=~ love, soul and sacred songs! 
Amazing COMPOSAGRAPH Method 
has you setting your own SONG POEMS 
to music even if you don’t know a note! How to copyright 
your songs and make your own Records. Where to send 
and sell your songs! Learn at home through quick, low- 

cost training. Hurry! Send for FREE details today! 
SONG STUDIOS, Dept.803-G Rockport, Mass. 01966 
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PLAY HARMONICA 


Or Your 
Money 
Back 


Sas 


in & Minute 
Teil Introductory Offer, 


\ ae Al 
you get Ed Sale’s unique 


64-page Secret System which shows 
you how to play the Harmonica in only 5 minutes, 
any song by ear or note in a few days; PLUS beau- 


titul professional Harmonica with solid brass plates ° 
and individually tuned bronze reeds, with heavy 
nickel-plated covers; PLUS 200 songs ONLY 


(words and xrnusic); PLUS 50 extra songs 
for 2 and 3 part harmonizing. All for 


$398 
FREE TRIAL—SEND NO MONEY ‘* 


Just send your name and address, pay postman 
$3.98 plus C.O.D. postage. Or send $4 with order 
and I pay postage. (Sorry, no C.O.D. outside Con- 
tinental U.S.A.—remit with order). 

Unconditional Money-Back Guarantee 
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WHOLESALE 


Bectery Direct Savings up te 
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Super 4 Channel P.A. Systems 
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Trial Peried on all Instru- 
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CARVIN CO. 


1112 Industrial, Dept. HP 
Eecondide, Calif. 92025 


SONGWRITERS 


NOW, you can have your song arranged, re- 
‘corded & manufactured at an unheard-of 
low price! Our staff specializes in helping 
amateur songwriters..Our talented arrangers 
are tops in all categories '— including pop, 
rock, country, western, gospel, soul, etc. 
Your song will be arranged & recorded 
with an 8-15 instrument background, a vo- 
calist & background voices. You will receive 
100 ‘records to give to your friends, neigh- 
bors & to send to your favorite radio sta- 
tions. SEND FOR FREE DETAILS! 


PREVIEW RECORDS, Dept. xp-4 
6425 Yollywood Bivd., Hollywood, CA 90028 


os 2 ; bal 
/ Solicit Your Songs Yourself and SAVE: 

> 4 New! Song Buyers Directory lists 
BZ over 200 producers, A&R agents 

& music publishers that want 
YOUR songs or poems! New talent 
constantly needed! A valuable aid 
to the serious songwriter! Only *2.00 


PRADCO ENTERPRISES, Dep?.HC}]2 
10 Highwood Av., Southington. Conn 06489 


ANY PHOTO ENLARGE 


Size 8 x 10 Inches 

on DOUBLE-WEIGHT “8 | 
Same price for full length or bust ¢ 
form, groups, landscapes, pet ani- 


ROCK-POP-JAZZ 
.. AND COUNTRY 


How to play drums in a small combo. Covers 


rock, pop, country, and jazz. Everything 
clearly explained on long play record plus 
printed instructions. No music knowledge 
needed. Instruction entirely by ear. Listen to 
record and copy beats. Each beat. played 
slowly first so you can hear exactly what to 
play. Then each beat played at proper speed. 
Covers how to select drums and cymbals, how 
to set up, how to tune, and best ways to hold 
sticks. Gives secrets of improving speed and 
coordination and tips on soloing. Your play- 
ing must improve or your money-back. Send 
no money! Just name and address. Pay post- 
man $2.98 plus C.O.D. postage, or send $3 
with order and I pay postage 


DRUM EXPERT - Box 12167-EP 
St. Petersburg, Fla. 33733 


Te 


mals, etc., or enlargements of any 
part of a group picture, Original is 
returned with your enlargement, 


SendNoMoney 3 «$22 


Just mail photo, negative or snap- o% 
shot (any size) and receive your enlargement, fe $ 
guaranteed fadeless, on beautiful double-weight ¥ 
portrait quality paper. Pay postman #87c plus 
postage—or send 90c with order and we pay post- 
age, Take advantage of this amazing offer , Send your photos today. 


Professional Art Studios, 917N. Main, Op.1442WPrinceton, Illinois 


BE A“POP’’ SINGER! 


{n only a few short weeks you can 
learn to become a ‘‘pop’’ singer 
for social affairs, radio, TV, night 
clubs. Popularity, new friends, gay 
parties, career, extra money. Write 
for FREE information everyone -who 
likes to sing should have. 


© facts! 


uide. Ho With Song- 


wWto 


ge 
OMS publishe 
e MUSIC Ca 


Cand 


’ OR MONEY BACK 


In ‘this Special Introductory_ offer 
ou get ED SALE’S famous Secret 
System worth $4.00 which shows you ho 
to play a teautiful song the first da 

; any song by ear or note in seven days! Cons 
tains 52 photos, 87 finger placing charts, etc,, 

; plas ae popular and western songs, (words and music); & 
San hord Finder of all the opens used in popula 
music? ‘a $3.00 Guitarist Book of Knowledge; and t 
extra special $1.00 value NEW wallet.aize Tuning De , 


,for tuning any guitar by ear. 


, Total Value $9.00—Now 5298 senD NO MONEY! 
Just send your name _and.address, On delivery pay pest- 
‘man $2.98 plus C.O.D. postage. Or send $2.98 plus 25¢ 
shipping. and hane c! ap faye Sides rae 3 coh. 
,eosts, (Sorry, no C.O.D. ou ,Con' U.S.A. 
remit with order.) Money pack Guseamtee pus 


ED SALE Sivdie 313-X,, Avon By the Sea, N.J, 07717 


TH INSULT tat 
MADE A MAN OUT OF “MAC” 


HEY! QUIT KICKING 
THAT SAND IN 
our FACES! 


THAT MAN IS 
THE WORST 
NUISANCE ON , 
+ THE BEACH 


DO THIS FOR ME! WHAT MUSCLES! THar 
BULLY WON'T SHOVE ME AROUND AGAIN! 


= 


Let Me Show You 
How I Can Make 
YOU A NEW MAN! 


NCEI was so ashamed 

of my scrawny 
frame that I dreaded 
being seenina 
swim suit. Then 
I discovered a 
wonderful 
secret that 
changed me 
from a 97- 
pound 


“The World’s 
Most Perfect- 


‘‘World’s 


Most Perfect] 
iy yond se ya Developed Man* 
let me show you how I can 
build up YOUR body the very 
same natural way — without 
weights, springs or pulleys. 
Only 15 minutes a day — in 
the privacy of your room. Let 


my “Dynamic-Tension” meth- HANDSOME 


od help YOU become a real TROPHY 

he-man in double-quick time. | all students 

Right NOW! eligible to 
win this big 


Mail Coupon Now 
for My FREE BOOK 


It can be the turning point in your life. 
T’ll send you a FREE copy of my 32-page 
illustrated book, ‘‘How Dynamic-Tension 
Makes You a NEW MAN!” Tells how and why 
my method works; many 
pictures show what it has 
done for others. Don’t de- 
lay. Mail coupon NOW. 
CHARLES ATLAS, Dept. 28512. 
) 115 East 23rd St., New York, 
|| New York 10010. 


Ae oe oe oe oe we ee 


CHARLES ATLAS, Dept. 28512 t 

115 East 23rd St., New York, N. Y. 10010 

Dear Charles Atlas—Here’s the Kind of Body |] 

I Want: (Check as many as you like) 

( Broader Chest, () More Energy and 
Shoulders Stamina 

CJ Ironhard Stomach 
Muscles 


Atlas Trophy. 


() More Magnetic 
Personality 
( Tireless Legs 0 More Weight — 
CL) Slimmer Waist, Solid — in the 
Legs Right Places 
Send me, absolutely FREE, a copy of your famous 
book showing how ‘“‘Dynamic-Tension’’ can make 
me a new man. 32 Pages. crammed with photo- 
graphs, answers to vital questions, and valuable 
advice. No obligation. 


In Englartd: Charles Atlas, 21 Poland St., London, W.1 
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BALDRY 
(continued from page 20) 


music. They want to get up there and 
say look this is me, look how wonderful 
lam. And than they start making it 
louder and louder and louder and 
louder. 

Like in the early days the Yardbirds, 
Stones and the rest weren't all that 
loud but if you go toa Stones thing 
now you can’t really hear Jagger 
singing. Yet in the early days you 
could hear him crystal clear coming 
through. 

But then again he has so many 
faults as a singer that maybe he can't 
be heard very clearly. The band is a 
fabulous band and it always has been 
but his singing voice really is awful. He 
can’t sing at all. 

But there is an aura about the guy. 
A magic that no one else has got. But 
‘the thing in the back of our minds is the 
mental picture of Jagger. | think if no 
one had ever seen Jagger and had 
just heard records by him, they would 
think Christ, what rubbish. 

_ I'm positive it’s only the fact that we 
know this person. We know this guy 
and we get that feeling from him 
when he’s on a stage. It’s a very 
“magical thing. If we didn’t have that 
picture you would think well thats a 
‘good band, but you'd think, awful 


singer. 
I think Howling Wolf is fabulous and 
Wolf sings on pitch. You must 


remember about the Black blues ar- 
tists - they are all musicians as well, be 
it their piano playing or guitar 
playing. 

ON JAMMING 


ll tell you, the Beatles are not a 
group you can jam with. We did this 
around the Beatles TV show with Jack 
Good of “Shindig” and “Catch Your 
Soul” fame. Anyway I’m not too much 
into this jamming bit so much | find that 
it usually is a bore-not exciting. 
Especially for a vocalist. 

| did jam verbally and mentally with 
several musicians and | suppose 
basically this is how the LP Rod Stewart 
part produced, came about. But ac- 
tually going to a place and “Let's get 
on up there,” is not for me. When | first 
came over Rod dragged me up to sing 
on one of the faces sets and | felt so 
embarrassed. | kept trying to get off 
the stage and people kept pushing me 
back. | felt | must look a fool. 

I think if you're going to go up there 
to perform whether it's a sing or a play 
with some one other than your normal 
back-up group, it’s better if you work 
ideas and things' out. [) PATRICK 
SALVO 


TV ROCK 


(continued from page 21) 


Since the video revolution is based 
on the use of television cameras and 
equipment that is a mini-version of 
what the networks are using, the 
networks aren't going to be 
broadcasting any of the rock video 
shows being made by these young 
video groups. But cable television is 
going to be showing these 
programs, in many parts of the 
country, in fact they already are. 
And in addition, these video tapes- 
plus others on other aspects of our 
culture - are being shown on college 
campuses, in video theaters, and in 
people’s homes all over the country. 
You can buy a video tape machine 
for about the same price you can get 
a good guitar or a big color tv and 
you can buy tapes just the way you » 
buy records. Plus, with cable tv 
becoming known as FM television 
(a discriptive phrase we should all 
relate to after having helped create 
the concept of FM rock radio), there 
will be as much rock as we want 
presented in our style on tv when 
we get hooked up to a cable system. 

I'm not going to go on and on 
about video and what it has to do 
with all of us. I’m just going to say 
that if you're into rock tv you had 
better do yourself a favor and find 
out about video, cause that’s where 
rock tv has gone. We no longer have 
to depend on network television to 
be nice enough to give us an hour or 
two a year of rock and roll music, we 
can make our own television and 
have as much rock and _ roll 
television as we want. And we can 
do it right now. If you'd like some 
more information on video and rock 
tv, get in touch with me at Video 
White Light, Box 298, Planetarium 
Station, New York, New York 
10024. I'll be happy to send you 
some information on how you can 
get involved and how you can put 
rock and roll back on your tv screen. 
‘Cause this time around we’re 
going to have to do it ourselves, 
which is the best way anyway, as 
the rock newspapers, magazines, 
radio stations, et.al. that we have 
created because the adult media 
ignored us, points out.O 

Richard Robinson is making video 
tapes or rock and roll full-time now 
after spending the last five years 
involved with various rock events 
from writing for publications like 
Hit Parader and Rolling Stone to 
having his own syndicated rock 
radio show, Rock Stars. O 


Things happen 
when you wear 


FLEGANZA! 


Some of the great styles in the boldest collection of 
dashing slacks found anywhere. Sold by mail only. 


P333 


BIG BOLD BUCKLES .. . $16.95 
These handsome slacks stand out... 
because of that 4” gold buckle that 
fastens a 9” extension belt with 


metal eyelets . . . because of those 
big patch pockets decorated with 
metal eyelets . . . because of the 


22” flare bottoms. Fine fabric, blend- 
ed of 70% rayon, 30% acetate with 
striking yoked waistband. P331 Black. 
P332 Gray. P333 Plum. P334 Brown. 
Sizes 27-38. $16.95. 2 pair $32.50 


SUPERB KNITS WITH FANCY BOTTOMS 
. . . $19.95 THESE will make them 
STARE! Superb Bonded Knit Slacks, 
of wondersoft 100% Acrylic bonded 
to 100% Nylon back. With an eye- 
catching design in contrasting color 
at the bottom of each leg. 134” Con- 
tinental waistband with 2 button ex- 
tension closing; western pockets in 


eee 


KICK PLEATS IN SMART CONTRAST- 
ING COLORS .. . $17.95 You'll 
catch every eye in these bonded 
knit slacks with kick pleats of 
contrasting colors. Wonderful fab- 
ric of 100% Acrylic face and 
100% Nylon back, with 2” Conti- 
nental waistband of contrasting 
color. Flare bottoms; 2 western 
front pockets; 2 back pockets. . . 
and those great PLEATS! P349 
Black with Red. P350 Gray with 
Burgundy. P351 Purple with Gray. 
P352 Burgundy with Black. Waist 
sizes: 27 to 40. $17.95. 2 pair 
$34.50. 


Send for this new 


FREE CATALOG! 
showing dramatic 
styling for men in 
Sport Shirts-Slacks 
Dress Shirts +Suits 
Imported Footwear 


Rush me your FREE full color catalog 
showing plenty more great styles like these! 


ie ee 8 ke ke 


LEATHER-LIKE STUDDED SLACKS 
... $21.95 From the leather look 
of the 100% polyurethane poly- 
ester fabric to the studded panel 
down each leg .. . from the metal 
studded belt loops and curved 
western pockets to the 21” flare 
bottoms — these slacks will get 
ATTENTION! 100% cotton back- 
ing. One back pocket. P395 Black. 
P396 Oyster White. P397 Brown. 
Waist sizes 27-36. $21.95. 2 pair 
$42.50. 


front; 2 slash back pockets; 20” flare Name 

bottoms. P298 Black with Red. P299 

White with Black. P300 Burgundy Address 

with Black. P301 Gray with Purple. oe Ee 

Sizes 27 to 40. $19.95. 2 pair $38.50 ~ City State Zip 


» P301 


| 
HOW TO ORDER. To order, simply pick your styles and mail check or money i 
order for the amount — we pay postage. For C.0.D. shipment, send $5.00 a 
deposit —you pay postage. Your satisfaction is GUARANTEED... any item may q 
be returned unworn for full refund. No C.0.D. to APO, FPO, or foreign countries. & 
i 

a 


Satisfaction guaranteed or money back. 


1882 Manley Street, Brockton, Massachusetts 02403 


WE READ 


YOUR MAIL 


Dear Editor, 

Does John Lennon have to 
get that insecure that he has 
to make a list of who-wrote- 
what? Paul wrote this and | 
wrote that. How petty can 
you. get? Okay—if John 
insists on showing everyone 
what he has done, please 
allow me a small list of 
credits for Paul _ that 
everyone should know. 

It was Paul's idea to make 
“SgtPepper’ a showpiece LP 
with connecting songs—also 
Paul wrote the majority of 
songs on ‘Sgt Pepper.” (of 
course give John credit 
too—they were together on 
that LP) Paul wrote “Yellow 
Submarine’ which turned 
into a new type of cartoon. 
Paul wrote 9G percent of 
“Eleanor Rigby” and it was 
Ringo's idea to have her die 
at the end. It was Paul's idea 
to do ‘Magical Mystery 
Tour’ Paul wrote the Beatles’ 
biggest hit, namely, “Hey 
Jude.” 

| love you too John, but take 


out your insecurities and ego 
at home. 


JIM RICKSON,. 
New York, N.Y. 


(Editorial note: The idea for 
the Who-wrote-what 
feature came from top 
British writer Mike 
Hennessey. John merely 
answered Mike's questions. 
And when Paul read the 
finished result he wrote to 
Hennessey agreeing with 
John’s statements.) 


Dear Editor, 

Enough! The Osmonds 
might have been considered 
cute in the beginning but, 
along with the Jackson 5, 
they are consuming Top 40 
radio with their junk. They 
keep Jeff Beck and Leon 
Russell confined to what 
little airplay they receive on 
our so-called underground 
Stations. 

Being a non-conformed folk 
freak, it does my heart good 


to hear Dylan and Taylor | Wi 
instead of what rock music | t 

mostly is today—a bunch of | M 
no-talent kids playing | 
instruments their father 
bought them. People like 
Dylan have really ae their 


dues. 
GREGG DOUCETTE, 
Plaster Rock, New 


Brunswick, Canada. 


Dear Editor, 
| read a letter in ou) 
issue from some cracked-up | 
kid who doesn't knowathing | otf 
about music. That is, if he | exclusive right: 
still thinks the RollingStones | !S_ Insid 
are better than Grand Funk | 
Railroad. The Stones are a 1 
good group but GFR are the | 
best! Mick Jagger will never | 
sing like that Mark Farner! 


PEGGY BIBB 
Tievileans, Va. 


Dear Editor, 

Concerning the interview in 
the May issue—that group | 
Wings is really something. 
One of them (Paul or Linda 
obviously—they're the | 
spokesmen of the group and — 
| would sure dislike being in 
a group where | felt! had to | 
keep my mouth shut, | 
whether a McCartney's in it 
or not said that Wings 
would never be a political 
group, that the people didn't - 
care for that. 

Well, unless that interview 
was as old as Christmas, they — 
were probably thinking up | 
“Give Ireland Back To The 
Irish” about the time the 
interview took place. Now | - 
may be wrong butitseemsto | - 
me that this song has a 
LITTLE political view injected 
into it. 

Also it was a very biased 
thing for Paul to say he took 
over the Beatles at the last, 
before the break, because 


ated, but ie the 
ane Mot 


prejudice” and give 
Heep a listen, tf 


Black Sabbath sound 
as heavy. asa marsh c 
Really. : 


_COMING IN || Mike Matthews Freedom Speakers 
[LUT [PYRE 


ray 
Mike Matthews Freedom Cabinets 


The same speakers found in the world famous Matthews Freedom Amps 
can now be purchased individually. The speakers are available in three 
models: Guitar, P.A., and Bass. All speakers are 8 ohms and matched, and 
come in either the well known 10 inch size or the larger 12 and 15 inch 
models. 


BLACK 
CABBATH 


NO DOWNER These finely engineered Freedom Speakers are the most powerful, efficient 
GROUP speakers developed to date. Whether you need 10, 12, or 15 inch speakers 

for your amplifier, columns, or extension cabinets, the Mike Matthews 
Freedom Speaker will deliver the ultimate in raw power and fidelity. We 


are so sure of this that we are making these great speakers available on a 
TWO WEEK TRIAL BASIS. Try the speakers out for two weeks, and if for 


any reason you are not satisfied, return them and you will receive your 


ANDTEARS | 
Also available for the first time are the extension speaker cabinets used in 


NEW START the celebrated Matthews Freedom Amp. These rugged cabinets come 
equipped with two external plug-in jacks and are available for 10, 12, and 
15 inch speakers. For use with multiple cabinets, there is a convenient 

LED) ZEPPEL N switching system for hooking up either series or parallel connections. 
As with the Mike Matthews Freedom Speakers, the Extension Cabinets may 
THE TRUTH be purchased on a TWO WEEK MONEY BACK GUARANTEE. For your 
convenience, if you buy speaker and cabinet combinations, we will install 

the speakers at no charge. 


(Also Available At Your Retail Music Store) 


ALICE COOPER 


PUPIL PAL | Z HP316 
i 
| electro-harmonix | 
! 15 West 26th Street, New York, N.Y. 10010 * 
THE WHO | Please ship: pa a) ERICH QUANTITY : 
IN COLOR 10” Guitar Speaker $39.00 
| 12” Guitar Speaker 45.00 
| 15” Guitar Speaker 52.00 <s | 
7 10” Bass Speaker 42.00 | 
LEAD SINGERS | 12” Bass Speaker 49.00 : 
| 15” Bass Speaker 58.00 puree 
| 10” P.A. Speaker 39.00 | 
12” P.A. Speaker 45.00 | 
DAVID | 15” P.A. Speaker 52.00 | 
| 10” Extension Cabinet 39.00 
: | 12” Extension Cabinet 42.00 qohate | 
CLAY TON ! 15” Extension Cabinet 50.00 oe : 
TH OMAS OD Enclosed is check for total amount $ 
O Ship C.O.D. (U.S. only) Enclosed is 10% deposit. 
O Benes place me on your new product announcement mailing list at 

no charge. 

| 
| 
NAME 
ADDRESS l 
ieee Cire eet eevee eh ee SPATE oe te ot 7 1p ! 
i | 


CREEDENCE CLEARWATER REVIVAL 
Mardi Gras (Fantasy Records) 


More than a year had elapsed since 
the last Creedence album. The group 
had changed from quartet to trio. Finally 
the new album arrived, and loyal fans 
eagerly bought the album and had to 
wonder If the result was worth the wait. 
The album cannot be criticized for its 
experimentation. Country has always 
been an influence on their sound, comes 
forth more here, but does not 
dominate.The most important 
experiment however, is John Fogerty’s 
stepping aside and allowing bassist Stu 
Cook and drummer Doug Clifford to 
contribute their own songs and vocals as 
well as his own, two departments which 
Fogerty, had through the first six albums 
dominated. 

The result is the downfall of the 
album. Drummer Clifford’s three songs 
are all enjoyable and pretty well fit the 
Creedence mold. He handles his vocals 
well. But bassist Cook unfortunately 
leaves much to be desired in his vocal 
style and the quality of his songs. 
Fogerty’s guitar work pulls the songs up 
in toleration level, but even so, Cook's 
“Take It Like A Friend” is the worst song 
they've ever done. 

Cook’s songs hardly fitthe Creedence 
sound. As for Fogerty himself, his three 
songs are nice, but not great. “Someday 
Never Comes,” the current single, is the 
highlight of the album, though ‘Sweet 
Hitch-Hiker” is nearly as good. All in all, 
the album is a bit dull, even though they 
show they've successfully adapted from 
quartet to trio. Hopefully, Creedence 
may return to their old style. 

“Cosmo's Factory” was great in Its 
material, movement, and __ tasty 
instrumentals, and was well produced. 
“Mardi Gras” features no such 
instrumentals, is flat in production, and 
too short an album (10 songs). Fogerty 
needs to re-establish himself as the 
group leader, for he is the most creative 
and talented of the three. Otherwise, he 
may get caught with too many good 
songs aching to come out, but not 
enough album space to do them. 


RICHARD S. CHALABALA 
Stickney, Ill. 


BADFINGER 
Straight Up (Apple Records) 


A progressive album compared to 
their last two albums. The progress is 
unbelieveable and very enjoyable. The 
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BADFINGER — progress is unbelieveable, says a reader. 


album is really to anyone's taste. 
Reminds me of the Beatles very much 
and probably would please any old 
Beatle fans. 

It holds simplicity and yet has enough 
complication to keep it from being 
boring. Two of the cuts have been 
released as singles and did very well on 
the charts. “Day After Day” and ‘Baby 
Blue” are nothing to compare with some 
of the other cuts. Perhaps the group gets 
its Beatles sound because George 
Harrison produced four of the cuts and 
plays some beautiful slide work on “Day 
After Day.” 


FRANK MAIER, 
Memphis, Tennessee. 


WILD TURKEY 
Battle Hymn (Warner Bros.) 


lf you don’t already know it Wild 
Turkey has hit the States, the latest 
entrant from the Chrysalis stable of rock 
groups. This past spring they toured 
with someone called Jethro Tull and 
because they were a “warmup” group 
they got shortchanged in the time 
allotments on stage. 

Wild Turkey's first album, ‘‘Battle 
Hymn,” has been out for a few months 
but it has been ignored by many people. 
Wild Turkey is a very tight group with all 
members of the band contributing to the 
entire effort. There are no dreadfully 
long and unimaginative guitar or drum 
solos; it would be difficult to find the 
leader of the group through the record 
but it becomes evident if you're lucky 
enough to see the group. 

The lyrics to this record don’t say 
anything which hasn't already been said 
but the music can stand very well by 
itself. It's rare when a group can put 


together a good record on the first try 
but Wild Turkey has succeeded. I’ve 
listened to the album 20 or 30 times 
already and each song is just as good as 
the previous listening. The music Is 
quite diversified. There are rockers, 
“Twelve Streets of Cobbled Black”, “One 
Sole Survivor’, “Battle Hymn,” an 


acoustic number ‘Dulwich Fox” and 


there is even a song “Sanctuary” which 
has classical overtones. All in all! think 
this is an excellent album which should 
not be taken lightly. 


DAVID VAN NESS 
Marion, Indiana 


THE SUPREMES 
Floy Joy (Motown Records) 


Still one of the hottest groups in 
America and around the world. This 
album—it includes Cindy Birdsong who 
has since left the group—is their very 
best. The album contains their two 
biggies, “Floy Joy” and “Automatically 
Sunshine” and all the songs, by the way, 


were written by William Robinson Jr., 


better known as Smokey Robinson of the 
Miracles. He does very well with all 
these songs. 

“Floy Joy” on the album is much 
better than the 45 rpm. Mary Wilson has 
a solo with “A Heart Like Mine” with 
background vocals from Jean Terrell 
and Cindy. Side two begins with a long 
one, 5:20,.‘“‘Now The Bitter, Now The 
Sweet’ which has very little singing, just 
soft silent sweet beautiful music, ‘The 
Wisdom of Time” deals with the ONE 
subject: GROWING UP! 


MIKE CHAFFIN 
Philpot, Kentucky. 


aoe 4 a a aa il oi - 


we know that your music is your way 
of telling the world what you’re about. 


acoustic believes that the whole 
world should hear you... 


not just the first five rows. 


acoustic - 4121 redwood ave., los angeles, ca. 90066 H62 


Please send me an Acoustic '72 catalog 


Name 


Street 


City 


TAPESTRY 1S TOGETHER 
Robert Bruce, the Classics company, 
-. takes a great jacquard pattern and gives 
it a fresh new face with dramatic 
- ycolorings and the easy-care luxury of 
wintuk orlon acrylic. 
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She wears the Robert Bruce Tapestry 
Turtleneck, while he’s happy in the great 
look of Robert Bruce's Tapestry Zip Polo 
sweater. Completing the coordinated 
look, both wear Stallion cotton corduroy 
jeans by Shelby. 


‘in two models, the ‘‘Breadwinner’ and — 


_ with a FET pre-amplifier in the circuitry 
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NEW SOLID BODIES. FROM OVATION 


Ovation’s first solid body oe is 
everything you would expect it to be. It’s 
the start of a whole new era in electric 
guitars. 
These solid body guitars are available 


the ‘Deacon’. Both models have 24 . 
frets (two complete octaves) and feature — 
Ovation’s new Toroidal pick-up, together — 


to simplify the controls and | Se the 
performance. . 
This advanced circuitry gives a varenr 
of sound with only one volume and tone 7 

control. ae 
The “Breadwinner’ comes in black, . 
white, tan or blue, while the ‘Deacon’, 
the deluxe model is available only in ae 
Sunburst. | 


and casual, 


RIGHT ON ... WITH WRANGLER! 


_ The jaunty shirt jacket is foremost 
among toppings for fall. Styled clean 
this season's newest 
outerwear shape is most important over 
pants, for a primary, uncluttered feeling. 
The floppy cap, skinny belt, and clogs tie 
up the neat look best. 
Shown here, Lady Wrangler’s soft and 

sure chambray shirt jacket, with 
western yoke treatment, three-point 
Snap flap pockets, and three-snap cuffs. 
It's teamed with leggy, hip-hitting 
slacks, also in hazy chambray, 
emphasizing this season’s monotone 
message. The red and white big-check 
Shirt, with snap front and cuffs, pulls top 
and bottom together. Underneath, basic 
navy turtle neck completes the easy, 
lively look that’s front-runner for fall. 
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FENDER INTRODUCES NEW 
-VIBROSONIC REVERB AMPLIFIER 


The Fender people are at it again. This 
time with a new wide range response 
amplifier - the Vibrosonic Reverb. 

This unit offers 100 watts RMS with 
220 watts of peak music power for high 
performance amplification. It features 
one specially designed wide range 15- 
inch Fender Professional Series 
speaker. This speaker has the ability to 
handle extremely heavy loads for long 


aoa 
jie 

Sing 
Sabah 


Bie 
eer 


durations, as well as offering great 
response characteristics. The 
Vibrosonic Reverb has authentic built-in 
reverb and vibrato. 

One of the more outstanding features 
that this amp offers is the new Master 
Volume Control. Used in conjunction 
with the pre-amp controls, you can 
adjust the “body” of the sound and still 
maintain control of the overall sound 
level. This, in effect, enables you to 
produce a controlled distortion without 
the use of external devices. 
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SHOPPING BAG/HIT PARADER 
§29 Fifth Ave., N. Y., N. Y. 10017 
Dear Sirs: 

I would like more information about 
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Dermatol 


about $15. 


There are no instant cures for acne. And we’d be less 
than honest to promise one. 

So would a dermatologist. ; 

But there are effective treatments. And we feel new 
DUO-THERAPY is the most effective one yet available—with 
or without a prescription. 

DUO-THERAPY is more than a product, it’s a whole pro- 
gram. A simple, regulated way to deal with breaking out. 
And it works. Providing, of course, you follow it as directed. 


In the kit, you get two tubes. One, a daytime ‘‘condi- 
tioner.’”’ And the other, a nighttime “treatment”? cream 
that you use while you’re studying or listening to records or 
whatever. There’s also a booklet offering complexion advice 
—including diet, grooming and how to cope with your skin 
every step of the way. 


The plan is based on a proven principle: that is, keeping 
your skin clean and moist while drawing out the oil that is 
clogging your pores and causing eruptions. It’s the oil that’s 


Duo therapy 


© Roesbery Products, Ltd. 1972 


Duo Therapy 
controls acne 
for $5.00. 


'e plan Of attack 


ists charge 
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the real villain in the adolescent acne battle. And your skin 
is oilier now than it ever will be again, because of all the 
hormones your body is producing. 

Unlike most other remedies, DUO-THERAPY is not oil- 
based. Using an oil-based product to clear up an oily young 
complexion seems to us ridiculous. 

DUO-THERAPY “‘conditioner’’ is medicated lotion that you 
put on blemish areas after you wash your face in the morn- 
ing. It lubricates your skin and helps keep it free from 
bacteria. 

DUO-THERAPY “‘treatment”’ cream you smooth all over 
your face, if you like, and leave it on for 30 minutes to an 
hour. This is the process that achieves the real results—it 
also helps to prevent future eruptions. 


You can feel its drawing action immediately. DUO-THER- 
APY “‘treatment”’ actually peels away the dead outer layers 
of oil-clogged skin. You’re on the way to a fresh complexion. 

You'll probably see some results after the first few appli- 
cations. But the real results will come from following the 
simple program. 

Your skin should be shaped up in three or four weeks. 
And that’s not just advertising talk. 

We'll refund every dime of your money if you don’t see 
a marked improvement. 
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Don’t delay a clear complexion. : 
Mail coupon and $5.00 for each complete kit to: H 
Duo-Therapy 
413 W. Idaho Street A 


Boise, Idaho 83702 


Gentlemen: Please rush me DUO-THERAPY Kit(s). Hl 
Enclosed is $. (cash, check, money order). 

I understand that if I’m not completely pleased with 
the results, my money will be promptly refunded. r 
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Maybe you'd feel — 
better if you spent. 
more money. 


But you shouldn't. 


We know there are other good amps on 
‘the market. But, we sincerely believe - 
that there isn’t a Peavey amp which is 
not at least a little bit better than any 
other near its price. It'll have more 
power, Or more speakers, or Better 
speakers, or you can do more with tt: 
Maybe it will have all these things. 
Because every Peavey amp is put together 
by hand. Every component in a Peavey 
is the best on the market and immediately 
replaceable. 

While it’s being built, each amplifier has 
to pass five quality control checkouts. 
The final checkout is a thorough opera- 
tional evaluation of the complete system 
by one of our staff musicians. 

Our engineers love us because we not 
only praise their ideas, we use them. 

We are constantly field testing new 
concepts and circuits. Where some 
-makers take weeks, or months, to 
incorporate a new idea into their 
product, we do it in a few hours. 


nat’s because we don't have to change 
a lot of very expensive machinery. All 
we have to do is change Our minds.. 


0 


We understand musicians and their needs. 
We'd like to have you come by and bend 
Our ear, and we'll listen tos-your ideas. 
(Consider this an invitation!) 
We're proud that we can give you more 

| for your money. 


PEAVEY ELECTRONICS CORP. 


611 - 10TH AVENUE / P.O. BOX 2898 / MERIDIAN, MISS. 39301 / PHONE (601) 483-5365 


Never finished 


~ high school? 


Now you can get a diploma 
without going back 


You already know why it’s important to 
have a high school education. You’ve 
probably learned the hard way that it can 
be pretty difficult to get the kind of job 
you want without one. No matter how 
hard yow’re willing to work. 

What can you do about it? 

Maybe you’ve thought of trying again 
to get a diploma. But you’ve suffered 
enough classroom “battle fatigue” to last 
you a lifetime. So you’d hate to travel 
that route again even if you could. 

But what if we told you that there was 
now a much better way to get a high 
school education? An adult way, which 
gives you regular high school subjects and 
your choice of practical vocational sub- 
jects which help you get started in one of 
a number of profitable fields. 

That’s the unique Wayne School way. 
You do your reading and assignments in 
your spare time, in the relaxed atmos- 
phere of your own home, and “turn in” 
your completed assignments by mail. You 
don’t have to give up your present job. 
You don’t have to study or travel to class 
at inconvenient times. 


Wayne School 


wants to help you finish 
high school at home 


And you needn’t be afraid of dropping 
out all over again, if you had trouble with 
school before. Wayne’s specially prepared 
lessons make even difficult subjects much 
easier to take. And Wayne grades your as- 
signments in private, by mail. You’re free 
from competitive classroom pressures. You 
stay relaxed, and your progress is much 
smoother. 

If you’re 17 or over and not now in 
school, why not send for more informa- 
tion? Mail coupon for our free booklet, 
“How to finish High School at home.” 
You're in for a pleasant surprise. 


Send for free facts 


Wayne School 

4178S. Dearborn Street, Dept. 84-552 
Chicago, Illinois 60605 

Please send me your free illustrated book- 
let ‘‘How to finish High School at home’’ 
containing full information about your 


courses and teaching methods, and about 
opportunities for high school graduates. 


Nuie Age 
Address 

City : 

State Zip 
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